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1. IOACHHUTEJIBHAA 3AITHCKA

1.1.1]enb u 3a0auu oucuuniunl

Ienv Oucyunaunvt «AHTJIOS3BIYHBIA HAyYHBI  HCKYCCTBOBEIUECKUU
IUCKype (Ha aHTTIMHCKOM SI3bIKE)» — (DOPMHUPOBAHHE CHUCTEMBI TEOPETHUYECKHX
3HAHUW W TPAKTUYECKUX YMEHUW W HABBIKOB IMOATOTOBKM U HalHMCAaHUSA
UCCJIEIOBATENLCKOTO MPOEKTa HA aHTJIMUCKOM S3bIKE (CTaThbH) U €ro 3allluTe Ha
sk3aMeHe. DopMHUpOBaHKE Y MAarCTPAHTOB HABBIKA CTPOUTH MUCbMEHHYIO PEUb.

3aoauu oOydeHuss (HOPMYIHUPYIOTCS B COOTBETCTBHU CO CTPYKTYpOH
JUMCIUIIIIMHBI, BKJIIOYAIOIICH:

- (hopMupoBaHUE MPEICTABICHUS O BUAaX aKaJIeMHUYECKOTO MICHhMa;

- HAYYUTh OCHOBHBIM 3TaraM IMOCTPOCHUS MMCbMEHHOTO BBICKA3bIBAHHUS;

- JlaTb  NOPAaKTUYECKUE HABBIKA IOPOXKAATh IHUCHBMEHHBIE  TEKCTHI
0OIlIEHaYyYHOTO U aKaJeMUYECKOT0 XapaKTepa;

I[I/IC]_II/IHJII/IHa PCAIN3YCTCA HA AHTJINMCKOM SI3BIKE.

1.2. @opmupyemvie KomMnemeHuuu, COOMHECEHHBIE C NIAHUPYEMBIMU
pe3yibmamamu 00y4eHus no OUCUYUNIUHE

B pesynbrare OCBOEHUS TPOrpaMMBbl MAarucCTpaTypbl MO JUCIHILTAHE
«AHIJIOSI3BIYHBIA HAYYHBIH HCKYCCTBOBETYECKHIl MUCKYPC (HA aHIJIMHCKOM
s3bIKe)» 10 HanpaieHuto noArotoBkn 50.04.03 «HMcropusi MCKYCCTB» C
HampaBieHHocThio: «Mcropusi  3apyOeskHoro mckyccrBa XV-XX  BB.:
KOHTEKCThl M HMHTEePHpeTalu» BBIMYCKHUK JODKEH BIAACTh CICAYIOMUMHU
KOMIICTCHIIUSIMH

CrniocobeH aHanmu3upoBaTh U 00001ATh PE3yIbTATHl HAYYHOTO UCCIICAOBAHUS
Ha OCHOBE COBPEMEHHBIX MEKIUCIMIUTMHAPHBIX 1M01X010B (MK- 2 ).

Komnerenuus Nuauxaropsl Pe3yabTaThl 00y4yeHus
(Kol ¥ HAMEHOBaHUE) KOMITIeTeHI U
(kK01 ¥ HAMMEHOBAHUE)
IK- 2 IK-2.1 3HaTh:
CIOCOOCH aHANM3UPOBATh U | aHATTM3UPYET  PE3yJbTATHI | - OCHOBHBIE CMBICTIOBBIC
000011aTh pe3yIbTaThI CaMOCTOSITEITEHOTO KOHCTPYKIIAU aKaJIEMUIECKOTO
HAYYHOTO MCCJICIOBAaHUS HA | HAYYHOTO WCCIEAOBaHUs Ha | IUCKypca MO TeME Hay4dHOTO
OCHOBE COBPEMEHHBIX OCHOBE COBPEMEHHBIX | HCCIICIOBAHUS,
MEXTUCIUTUTMTHAPHBIX MEXIUCIUTUTHTHAPHBIX - OpWTMHaJbHBIE WHOS3BIYHBIC
TIOJTXO/TOB MTOJIX0JIOB HWCTOYHUKH nH(pOpMAaITUH,
HE0OX0IUMBIE VISt
OCYTIECTBIICHHS
npodeccroHanbHOI
NESATSIILHOCTH.
Ymersn:
- pabotaTb C  OCHOBHBIMHU
WCTOYHUKAMHU W JUTEPATypOHl IO
TE€ME Hay4YHOI'O UCCIIEJOBaHMUS,
- QHANM3HPOBATh  WHOS3BIYHBIC




WUCTOYHUKH  HWHGOpMAlMH  JUIS
OCYIIECTBICHUS
npodeccuoHaTbHON
NESTEIILHOCTH.

Baanern:

- HaBBIKAMH aHAJIM3a HCTOYHHUKOB

¥ JIUTEpPATyphl 110 TEME HayYHOTO

WCCIICIOBAHWS,

- HAaBBIKAMU UCIIOJIb30BaHUS
HMHOSI3BIYHBIX UCTOYHUKOB
UH(POPMALIUH JIJTSI OCYIIECTBICHUS
npodeccHOHATLHOM IS TEIILHOCTH.

K-2.2 3HaTh:
00001I1aeT pe3yIbTaThI - NpPUHOUNOBI  KJIacCU(pHUKAIMU
HAay4YHOTO UCCIIENOBAHUS Ha | MCTOUYHUKOB U JIMTEPATyphl MO TeEMe
OCHOBE COBPEMCHHBIX HAay4YHOIo HCCICI0BaHUA 10
MEXTHCIIMTITHHAPHBIX UCTOPUYCCKUM IIEPHOJAM, IIKOJIaM
OIXO/I0B W HaNpaBIICHHUSM, METOJIOJOTHU H
T.JI.
Ymern:
- IPEJICTaBUTh pa3nyHbIe
MOJIXOJbl K PEIICHUIO MPOOIEMBI
HAYYHOTO UCCIIeIOBaHMUS,
CYIIECTBYIOIHE B HCTOYHUKAX W
JUTEpaType;
- aQHATM3UPOBATH TEKCTBI

pa3IM4YHOM CI0KHOCTH;

- BBIWICHSTh BaXKHbIE JUISI 1IEJIEBOM
ayJIMTOPUU DJIEMEHTBHI.

Buanern:

- UHCTpyMEHTaMHM InepepaboTKu
CTPYKTYpPbl MHOSI3BIYHBIX TEKCTOB;
- HaBbIKaMH OOOOIIEHUS HAayUHBIX

HCClIeJOBaHUMH,
- HaBBIKAMHU BBIJACIICHUS,
cucTeMaTHu3aluu Hu

MHTEpIPETALMM  COJEPKATEIBHO
3HAYUMBIX 3MIIMPUYECKUX JAHHBIX
13 TIOTOKOB MH(OpMALINH, a TAKKe
CMBICJIOBBIX ~ KOHCTPYKIMH B

OpPUTHHATBHBIX TEKCTax U
UCTOYHHMKAX 1o npopuITIo
JeSITEJIbHOCTH.

1.3. MecTo IMCHUILIMHBI B CTPYKTYype 00pa30BaTeibHOM MPOrpaMMbl

PaGouass mporpamMma  AUCIUIUIMHBI  «AHIVIOSI3bIYHBIA ~ HAYYHBIH
HNCKYCCTBOBEMYECKHIT JAUCKYpc (HA AHIJMHACKOM $I3bIKe)» — HOPMATHBHBIN
JIOKYMEHT, OMNpEAeNsIIomuil o00beM, CoAEp)KaHHUE, MOPSAJIOK HU3yUYEeHHUs ydeOHOMU
JTVCHUIUIMHBI, & TAKKE CIIOCOOBI KOHTPOJIS pe3yJIbTaTOB €€ N3YUCHHUS.

JlaHHasi mporpaMma COCTaBJieHa B COOTBETCTBUU ¢ TpeboBanusimu OI'OC
BO mno aucuurivHe «AHIIOA3BIYHBIA HAayYHbI MCKYCCTBOBEIUECKUH ITUCKYPC
(anrmmiickoMm s3pike)» u oTHocuTcss B PYIle x wactm B1.B.J]2.05.02,
dbopMynupyeMol y4acTHUKaMU 00pa30BaTEIbHBIX OTHOIICHHM, IO HAIIPABICHHUIO
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noarotoBku 50.04.03 «Ucropusi MCKYCCTB» C HampaBieHHOCThIO: «HMcTopus
3apy0e:xkHoro uckyccrBa XV-XX BB.. KOHTEKCTbI W WHTEPHpPETALUM.
Hucuumnuna peamusyercs Kadenpoit unoctpanneix s3pikoB ®MOIT u 3P
Hcropuko-apxusHoro uacturyrta PI'TY na ®akynerere Uctopun Mckyccrsa.

2. CTpyKTYypa 1M CHUIIIMHBI

OO6mmas TpyA0€MKOCTh JUCIUIUIMHBI COCTaBIsIET 8 3.€., 288 akajeMuyecKkux 4acos.

CTpyKkTypa IMCUMIIJIMHBI 1JIS 04HO-32049HOI (opMbI 00yUeHHsI

O0beM TUCIUIUIMHEI B ()OpME KOHTAKTHOW pabOThl OO0YYarONIMXCS C MEAarorndecKuMHu
paboTHUKaMU W (WJIM) JIUIIAMHU, TIPUBJICKACMBIMH K pealn3anuyd 00pa3oBaTeIbHOW MPOrpaMMbl
Ha WHBIX YCJIOBUSX, PU MPOBEJACHUN YUCOHBIX 3aHATHI:

Cemectp | Tun yueOHBIX 3aHATHI KommmuecTBo
4acoB
1 Jlexumu 16
1 CemuHapsl 16
2 Jlexumu 16
2 CemuHapsl 16
Bcero: 64

O06beM qucHUIIIMHBL (MOTyJis1) B hOpMe CaMOCTOSITENIbHON paboThl 00YYArOIIUXCS
cocrasisier 206 akamemuueckux yaca(oB).

CTpyKTypa AUCHUIIMHBI VIS 3209HOH ()OPMBbI 00yUeHH S

O0beM AUCHUTIIMHBI B (hOpME KOHTAKTHOW pabOThl OOYYAIOIIMXCS C TMEJaroru4ecKUMU
paboTHUKaMU W (WJIH) JTUIAMH, TPUBIEKaeMbIMH K peaii3aiii 00pa30BaTeIbHONW MPOrpamMMbl
Ha WHBIX YCJIOBHSX, TIPU MPOBEICHUN YICOHBIX 3aHATUMN:

Cemectp | Tum yueOHBIX 3aHATHI KommuectBo
4acoB
1 Jlexium 8
1 CeMuHapsl 12
2 CemuHapbl 12
Bcero: 32

O6beM TuctUIIMHbL (MOyJIs) B (hopMeE caMOCTOSTEIbHON paboThl 00yYaromuxcs
cocTaBisieT 247 akameMU4eckux Jaca(oB).

The structure of the discipline

The total labor intensity of the discipline is 8 credits, 288 hours.

Term | Type of classes Contact
work with
students
1 Lectures 16
1 Seminars 16
2 Lectures 16
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| Seminars

16

Total:

64

Independent work of students — 206 hours. Assessment — 18 hours.

3. Conpep:xxanue qucuummmnabl. Content of the discipline

Ne HaunmeHnoBanue pasaeia Coaepxanue
AUCHMILTHHBI
Cemectp 1
1 AxaneMu4ecKkuii CTUIIb MHCbMa JIMarHOCTHYECKUI TECT 10 aKaJeMHUUECKOMY MUChMY
OO1u1re MPUHIUIIBI aKaIEMUYECKOTO MUChMa
2 Tumnel akagemMuyecKoro nucbMa Tumnsl TekcTOB:
AxazieMU4YecKHre TEeKCThI:
Pedepar, noxiaz, scce, KypcoBasi paboTa, TE3UCHI,
Hay4Has CTaTbs, peLeH3Us, MOHOTpadus ,
auccepTanys, apropedepar
HeakanemMuueckue TEKCTHI:
MyOJIMIIMCTHUKA (Pa3JIMYHbIE KaHPHI), 0ObSIBICHUE,
JIMYHBIE TOKYMEHTHI (MMCbMa, AHEBHUKHU, U JPYTHUE),
onorpadusi, XyJ10’)KECTBEHHBIC TPOU3BEICHUS
3 Coznanue NMCbMEHHOTO KoncnektupoBanue
BbICKa3bIBaHUS: [lepedpasupoBanue
Opranu3zanus a03areB
Opranuzanus Texcra
®opMalibHbIE I1aroJibl, MPUCYIINE aKaIEMUIECKOMY
IIICBMY.
4 I'paMOTHOCTB B HanMCcaHUH ApTukim
AHTJIMICKOTO TEKCTa MonanbHbI€ TI1arobl
CrpanarenbHblii 3a10T
CrnoBoobOpazoBanue (MpepuKCh, CyPUKCHI)
Koncratupyromume riaaroiist
[IpaBuina myHKTyanuu
Bpemena
CemecTtp 2
5 DNEMEHTHI aKaZIEeMUUECKOTO CBs13HOCTD
TEKCTa OdopmiteHre HICTOYHUKOB.
[utupoBanue
6 IInarnar Onpenenenue miaruara.
HuraTsel, nepedpazupoBaHye U ITUYHOE MTOBEACHHUE.
7 Onucanue rpagukoB Onwucanue rpadukos, TabIUL, AUATPaMM
8 Jlexcuka akajjeMruueckoro nuceMa. | Bei6op Tembl
AHHOTHpPOBaHHUE [IpoBenenue nccnen0BaTeNIbCKoil padboThI
Bunpl akanemMuyeckoro nucbma - HanexxHoCTh HCTOUHHKOB
Hay4Has CTaTbsl. Opranu3zanys uccie0BaTeIbCKOro MaTepuana

| Ne | Discipline section

| Content




Semester 1

1 | Academic writing style

Academic writing quiz.
General principals of academic writing

2 | Types of academic writing

Expository:

Textbooks, How-to articles, News stories (not
editorials), Business, technical, or scientific writing
Descriptive:

Poetry, Journal/diary writing, Descriptions of Nature,
Fictional novels or plays

Persuasive:

Cover letters, Reviews of items, Letters of complaint,
Advertisements, Letters of recommendation

3 | The writing process

Note-taking

Paraphrasing

Organizing paragraphs
Organizing the main body
Formality in verbs

4 | Accuracy in writing

Articles

Modal verbs in writing,

Passives

Nouns and adjectives (word formation)
Prefixes and suffixes

Prepositions after verbs

Punctuation

Referring verbs

Tenses

Semester 2

5 | Elements of writing

Cohesion
References and quotations
Avoiding plagiarism

Plagiarism

Defining Plagiarism
Quotation, Paraphrasing

7 | Describing graphs

Describing graphs, diagrams, charts

8 | Academic vocabulary
Summary writing
Writing models

Writing an article

4. O6pa3zoBaresibHbI€ TEXHOJIOTMH

Buowt yueonoii Ooépazoseamenvuvle u
Ne n/n| Haumenosanue pazoena
padomul UHPOpMayUOHHbIE MEXHOI02UU
1 2 3 4
Cemectp 1
1 AKaJleMUYeCcKuil CTUIIb. Jlexums 1 (8 4.). BBoanas nekuus-pusyannsanus ¢

nucbma. OOIIMe TPUHIUITHI
aKaJeMUYECKOro M1ChMa.

MPUMEHEHHEM TPE3CHTAIINH B
mporpamme PowerPoint ¢
MOMOIIIBIO TTpoekTopa. Hebombimue
BHUJICO-JICKIIUH TI0 TEME.




CamocTosiTenbHast KoncynbTupoBaHue 1 opraHu3anus
pabota CaMOCTOSITENIHON PabOTHI
y4daluxcs NocpecTBOM
JIEKTPOHHOTO y4eOHOTro pecypca.
Coznianue nMCbMEHHOTO [IpakTuueckoe OO0yu4eHue CTpyKType

BBICKA3bIBAaHUS:
KoncnekrtupoBanue
[TepedpazupoBanue
Opranuzanus ab3aues
Opranuzanus Tekcra
I'marobl, cCBOMCTBEHHEIC
dbopmanbHON peyH.

3ansTue 1 (8 u.)

CamocrosTenbHas
paborta

MUCHbMEHHOTO BBICKA3bIBAHUSI.
OO0y4YeHHIO TEXHUKHU
KOHCIIEKTUPOBaHuUs, iepudpasy.
OOyu4eHue riaroiaam, KOTOpbIe
HCIOJIB3YIOTCS TIPU HAIMCAHUU
HAaYYHBIX CTATEH.

KoncynbrupoBanue u npoBepka
JIOMAIITHUX 33/IaHUH TTOCPEACTBOM
ANEKTPOHHOTr0 y4eOHOro pecypca.

TwuIbe! akageMHIEeCKOTO
nucbMa. [Ipumepsl.
Onucanue. XapakTepuCTUKA.

Jlexmus 2 (8 4.).

Jlekuus-Busyanusanusi c
MPUMEHEHHEM IIPE3CHTAlIUU B
nporpamme PowerPoint ¢
MOMOIIIbIO TIpoekTopa. HeGonbine
BUJICO-JICKITUH 110 TeMe. OO0yUYeHHTIO
pa3HbBIM BHJIaM MHChMa B
3aBUCUMOCTH OT LEJIEH.

CamocrosrenbHas KoHncynbTupoBanue u npoepka
pabota JIOMAIIIHUX 33JaHUi TOCPEICTBOM
JIEKTPOHHOTO0 Y4eOHOTO pecypca.
I'pamotHOCTH B Hanucanuu  |IIpakTrueckoe OOyuenue rpaMMaTH4eCKUM
AHIJIMMCKOTO 3ansTue 2 (8 4.). SIBJICHUSAM  QHIJIMHCKOW  pedu:
aKaJeMHYECKOIro TEKCTa NIaCCHBHbBIE KOHCTPYKIIHH,
KOHCTaTUPYIOLIHe IJIaroJibl,

NpaBuiIa MyHKTYallMHd, MOJAJIbHBIC
TJIaroJibl.
OO6cyxneHre 1 000CHOBAaHUE TEMBI.

KoHcynpTupoBanue u nposepka

CamocrosiTenbHas JOMAIITHUX 33JJaHAI TTOCPEICTBOM
pabota 3JIEKTPOHHOTO Y4eOHOT0 pecypca.
Cemectp 2

DNEeMEHThI Jlexius 3 (8 4.). Jleknusa-Busyanusanus c
aKaJIeMHYECKOro TEKCTa NPUMEHEHHEM  [pPEe3eHTAaluud B
CBs13HOCTD IporpaMMme PowerPoint C
OdopmieHre HCTOUHUKOB. MTOMOIIBIO TPOEKTOPA.
[MutupoBanue. OOyuenue o(opmIIeHHIO
WCTOYHUKOB PpA3HbIMH  CTHJISIMHU.
OOyuenue odopmIIeHHIO
UCTOYHHKOB 10  [apBapackomy
CTHJIIO.
CamocTrosiTenbHas KoHcynpTupoBanne u IpoBepka
pabora JOMAITHUX 3a/laHui MOCPEACTBOM
JIEKTPOHHOTO y4eOHOro pecypca.
[Inaruar. [IpakTHueckoe OO0yueHne TeXHUKaM

Ornpenenenue miaruara.
[{urtatel, mepedpaszupoBanue
Y DTHYHOE TTOBEJICHHUE.

3aHsaTue 3 (8 4.).

nepedpazupoBaHus, MPABUIHHO
0(OPMJIIATH CCHUIKH B
COOTBETCTBHUE C Pa3HBIMHU
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CaMocTosTebHas
paborta

ImoaxogamMu.

KoncynpTupoBanue u nposepka
JIOMAIIHUX 33JJaHUH MOCPEICTBOM
00CYX/ICHUS B ayIUTOPHUH.

7 Onucanue rpadukoB | Jlekus 4 (8 4.).
pa3HBIX TUIOB U Ta0JIUI]

CamocrosTenbHas
paborta

Jlexkuusi-BU3yalIn3amus c
MPUMEHCHHEM  TPE3CHTAIlMN B
porpamMme PowerPoint C
MTOMOIIBIO TTPOEKTOPA.

OOyueHue omucaHul0 TpaduKoB,
Juarpamm, TaOJuil.

OO6cyxneHnue ©  0OOCHOBaHHE
TEMBI.

KoHcynbTupOoBaHHEe H TpOBEpKa
JOMAITHUX 3aJIaHUH TIOCPEICTBOM
00CYXJICHUS B ayIUTOPUH.

8 Jlexcuka akamemuyeckoro | [Ipaktudeckoe
nuchbMa. AHHOTHPOBaHUE 3ansaTue 4 (8 4.).
Buaet aKaJIEeMHUYECKOTO
MUChbMa -Hay4Has CTaThs

CamocrosTenbHas
paborta

OO0yuenue aHHOTHPOBAHHUIO,
[JIarojbl,  WCIOJNb3YyEMbIE  IIPU
HAallUCaHWHM HAy4HBIX CTaTbEH.
Pa3bop  cTpykTypbl  Hay4HOUH
CTaThbU.

KoHcynpTupoBanue u mpoBepka
JOMAITHUX 33aJaHuil MOCPEACTBOM
00CYK/JICHUS B Ay JUTOPHH.

KOHTpOJII) IIOATOTOBKM II0 AHCHUIIIINHC

«AHTJIOS3bIYHBIA  HAYYHBIN

UCKYCCTBOBEIUYCCKHMI TUCKYypC (Ha AaHIIMHCKOM S3bIKE)» OCYIIECTBIISICTCS B
MMCbMEHHOW M B YCTHOM (opMme, MPOBEpSETCS KadueCTBO KOMIIETEHIIMA M UX
COOTBETCTBHE YPOBHIO MOJATOTOBKA Maructpa. KOHTposib 3HAHUN CTYJIEHTOB
MPOBOAUTCS TMO3TANMHO (KaK MO U3YYEHUHM OTACIBHOM TeMbl, TaK U TMOCIe
MPOXOXKJEHUS BCEro TEMATHYECKOro OJIOKa/MOMIyJis), U MPEIACTaBiIsIeT CcoOOM

OTYCTHOCTb MarucCTpoB 3a CJIICAYIOIIKUC BUABI pa60T:

Texywuii koumpoaw

1. KontponrHasi paboTa Ha 3HaHUE HJIEMEHTOB HayYHOTO JUCKYpCa.

2. Hanucanue scce.

3. AHHOTUpOBaHHE U peepupoBaHUE HAYYHOTO TEKCTA.

HpOMe.?fcymO'{Haﬂ ammecmayus

[ToaroroBka M HamWcaHuWE CTaThbM HAYYHOTI'O XapakTepa MO HaIpaBJICHUIO

MMOATOTOBKHU CTYACHTOB.

5. OueHka JIaHUPYEeMBbIX pPe3yabTATOB 00y4YeHHs

5.1. Cucrema oneHUBaHUA

Texywuu KoHmMponb OCYIIECTBISIETCS B BUJIE TPOBEPKH YCBOCHHS
y4aluMucs JEKIIMOHHOTO MaTephalia U BBINOJHEHUS UMHU CaMOCTOSITEIbHBIX
(moMamHMX) 3aJaHui W 3aJaHUld Ha TPAKTUYECKUX 3aHIATHSAX. MakcumanbHas
OIICHKA BBITIOJIHEHMS 3aJIaHUI TEKYIEro KOHTpoJs — 60 6asuios.
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IIpomesicymounvlii. KOHmpoab 3HAHUM MPOBOAUTCS B (OpME HaIUCAHUS
CTaThU HAYYHOT'O Xapakrepa u oeHuBaercs 10 40 6amios.

[IpoMexyTouHas arTecTalysi IpoBOAUTCSA B GopMme 3ayeTa B 1 cemecTpe u
DK3aMEHa BO 2 CEMECTpE.

®opMa KOHTPOJIA Makc. KoJIH4ecTBO
0aJ1J10B

Texywuti KOHMpPOb:

- KOHTPOJIbHAs paboTa 20 GamioB

- HaIllMcaHue 3cce 20 GamnoB

- aHHOTUPOBaHME M peheprupoBaHNE HAYYHOTO TEKCTA 20 6amioB

IIpomedsxcymounas ammecmayusi(3a4enm/IK3ameH):

- HalMCAHKE CTaThbH HAYYHOTO XapakTepa 40 GamioB

HToro 3a cemecTp 100 6amioB

[TonoxxurenpHast OLEHKAa BBICTABIIAETCS OOydarolleMycsi, HaOpaBlIeMy He
meHee 50 OamnoB, B pe3ysibTaT€ CYMMHUPOBAaHUS OaJljIOB, MOJyYEHHBIX IpU
TEKYIIEeM KOHTPOJE U TPOMEKYTOUHOM aTTEeCTAIIIH.

[lomyyeHHblii  COBOKYNHBIA  pe3ynapTaT (Makcumym 100  OayioB)
KOHBEPTHPYETCA B TPAAWIMOHHYIO IIKATy OIEHOK © B IIKaly OIEHOK
EBponeiickoil cuctembl nepeHoca W HakorieHus: kpeautoB (European Credit
Transfer System; nanee — ECTS) B cooTBeTCTBUU ¢ TabIULEH:

100-6annbHas TpajuImoHHas WKaa [xana
IKaza ECTS
95-100 A
8304 OTJINIHO B

68 — 82 XOpOIII0 3aureno | C

56 — 67 yIOBJIETBOPUTEIbH D

50— 55 0 E
2049 HEYAOBJIETBOPUTEN | HE FX
0-19 BHO 3aureHo | F

5.2. Kpumepuu évicmasnenus oyeHKu no OucCyuniune

B nmpomecce Tekymero W - MPOMEKYTOYHOTO KOHTPOJS TIO  BCEM
NEPEUHCIICHHBIM BBIILIE BUJAM pabOT MPOBEPSIETCS KAYeCTBO CHPOPMUPOBAHHBIX
KOMIIETEHINW, S3bIKOBBIX YMEHHW M HaBBIKOB, a TaKKE€ HX COOTBETCTBUE
TpeOOBaHUAM K pe3yJIbTaTaM OCBOCHUS JUCIUILTUHBL.

OueHka 3HaHUH TPOU3BOJUTCS T10 CIEYIOIUM KPUTEPHUSAM:

Banasl/ Ounenka mo Kpurtepun oneHkn pe3ybTaToB 00y4eHHs 110

Hlkana AUCHMITHHE AUCHHIIAHE

ECTS

100-83/ COTIIUIHOY/ BricTaBisiercst o0ydaromemMycsi, €ClIi OH TITyOOKO U

A B «3a4TEHO IIPOYHO YCBOWJI TEOPETUYECKUM U NIPAKTUUECKUI
(oTmuyHO)»/ MaTrepuai, MOXET MPOAEMOHCTPUPOBATH ATO HA 3aHATHUAX U
«3aUTCHO» B XOJI€ MPOMEKYTOUHOM aTTECTAIIH.
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Banael/
HIxanaa
ECTS

OuneHka mo
JUCHUILIMHE

Kpurtepun onenkn pe3ybTaToB 00y4eHHs 110
AUCHMILIAHE

OO0yyaromuiicsi HICUYEPITBIBAIOIIE U JIOTHYECKUA CTPOMHO
u3Naraet yueOHbI MaTepua, yMeeT YBSI3bIBATh TCOPHIO C
MIPAKTUKOM, CIIpaBIISIETCS C PEUICHUEM 3a/1a4
npodeccnoHaTLHON HAIIPABICHHOCTH BHICOKOTO YPOBHS
CJI0KHOCTH, PAaBUILHO OOOCHOBBIBACT MPUHSTHIC
penieHusl.

CB00OOIHO OpUEHTUPYETCS B Y4eOHOH U
npoeCCUOHATILHOM JITepaType.

OrneHka o JUCIHUILTMHE BBICTABIISIOTCS 00yUaromeMycs ¢
y4€TOM pe3yJbTaTOB TEKYIIEH 1 MPOMEKYTOUHOU
aTTECTaIUH.

Komnereniuu, 3akperniéHuble 3a JUCIUTIITMHOH,
c(hOpMHUPOBAHBI HA YPOBHE — «BBICOKHIDY.

82-68/

«XopouIoy/
«3a4TEHO
(xoporto)y»/
«3a4TCHO»

BricraBisiercs o0yuaromemycs, €Cii OH 3HaeT
TEOPETHYECKUM U MPAKTUYECKUN MaTepHall, IPaMOTHO U 110
CYILLECTBY M3JIaraeT €ro Ha 3aHATHSAX U B XOZE
MIPOMEKYTOYHON aTTECTAllMU, HE JOIYCKasl CYyLIECTBEHHBIX
HETOYHOCTEH.

OOyyaromuiics MpaBUIbHO IPUMEHSET TEOPETUUECKUE
II0JIO’KEHHUS IIPU PEILIEHNN IPAKTUYECKUX 3a1a4
npoeCCHOHATLHON HANPaBIEHHOCTH Pa3HOTO YPOBHS
CJIO’KHOCTH, BJIa/IeeT HEOOXOJUMBIMHU U1 TOI'0 HABBIKAMU
U IpUEMaAMH.

JIOCTaTOuHO XOPOIIO OPUEHTHPYETCS B yUeOHOH U
npodeccnoHanbHOM TUTEpaType.

OneHka 1Mo JUCHHUIUIMHE BBICTABISAIOTCS 00YYatOIEMyCs C
Y4ETOM pE3yIbTaTOB TEKYIIEH U IPOMEKYTOYHOU
aTTeCTaluu.

Komniereniuu, 3aKkpeni€éHuble 3a JUCUUTITMHOM,
c(OPMHPOBAHBI HA YPOBHE — KXOPOIIUH».

67-50/
D, E

«Y/IOBJIETBOPH-
TEIBHOY/
«3aUTEHO
(ynoBnerBopu-
TEIBLHO)»/
«3a4TEHO»

BrictaBnsiercst o0yuaromemMycs, eciu OH 3HaeT Ha 6a30BOM
YPOBHE TEOPETUUECKUIN U IIPAKTUYECKUN MaTepual,
JIOTTYCKaeT OT/JENIbHbIE OMIMOKH MPH €T0 U3JI0KEHNUU Ha
3aHATUAX U B XOJ€ IIPOMEKYTOYHOU aTTECTALUH.
OOyyaromuiics UCIBITHIBAET ONPEICIEHHbBIE 3aTPYAHEHUS
B IPUMEHEHUH TEOPETUYECKUX ITOJI0KEHUN IIPU PELICHUH
MPaKTUYECKHX 3aj1a4 MPOo(hecCHOHANbHOM HallpaBI€HHOCTH
CTaHJAPTHOI'O YPOBHS CJIIOKHOCTH, BJIaJIEET
HE0OXOIUMBIMHU IS 3TOTO 0a30BBIMHM HAaBBIKAMU U
IPUEMAMH.

JleMOHCTpUpYyEeT JOCTaTOYHBIM YpOBEHb 3HAHUS yU4eOHOU
JIUTEPATYPHhI 110 TUCLUIIINHE.

OneHka no JUCHUILIMHE BBICTABIISIOTCS 00ydaroemMycs ¢
y4E€TOM PE3YJIBTATOB TEKYILEH U TPOMEKYTOUHOU
aTTECTalUU.

Komnerenmuu, 3akpeni€HHble 3a AMCUUTIIMHOM,
c(OPMHPOBAHBI HA YPOBHE — «JOCTATOUHBIN».
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Banasl/ Ounenka nmo Kpurtepun onenkn pe3ybTaToB 00y4eHHs 110
Ikana AUCHMILIAHE AUCHMILIAHE
ECTS
49-0/ «HEeyJIOBIIeTBOpUTE | BhicTaBiseTcst oOydaroieMycsi, €ciii OH He 3HAeT Ha
F, FX JTBHOY/ 0a30BOM ypOBHE TEOPETUYECKHIA U TPAKTUIECKUI
HE 3a4TEHO MaTepuall, JoMyckaeT rpy0oble OIIMOKH IPU €ro U3JI0KEHUN

Ha 3aHATHUAX U B XOJE IPOMEXKYTOYHOU aTTECTALMH.
OOyuaronuiics UCIBITHIBAECT CEPbE3HBIE 3aTPYAHEHUS B
IIPUMEHEHHUH TEOPETUYECKUX MOJI0KEHUN IIPU PELLICHUH
IIPAKTUYECKHX 3a/1a4 IPO(HEeCCUOHAIbHONW HAlpaBIEHHOCTH
CTaHIAPTHOI'O YPOBHS CIIOKHOCTH, HE BJIAJICET
HEOO0XOAUMBIMU JJIs1 3TOTO HaBBIKAMU U IPUEMaMHU.
JleMoHCTpHpYET (pparMeHTapHbIC 3HAHUS Y4eOHOMH
JIUTEPATYPHI 110 TUCLUIIIMHE.

OneHka no JUCHUILIMHE BBICTABISAIOTCS 00ydaroleMycs ¢
Y4YETOM PE3YIbTATOB TEKYLIEH U POMEKYTOYHON
aTTECTALUN.

KomMmnereH1un Ha ypoBHE «JOCTaTOYHBIN», 3aKPEIUIEHHBIE
3a AMCUMUIUIMHOW, HE CHOPMHUPOBAHBI.

5.3. OueHouHbie

cpeacTBa

(MmaTepuanbl) Il TeKYyHIero KOHTPOJS

YCn€eBaeMoOCTH, HpOMe)KyTO‘IHOﬁ aTrecrannmmu oﬁyqamnmxca o JTUCIMILIMHE

Tunoesoie mamepuaiibl onsa mekymeﬁ ammecmayuu

1. 3aganus 1 KOHTPOJILHOUH PA00THI

A list of tasks to pass an assessment test:

1. Self-evaluation test
Write down your strengths and weaknesses.

2. Answer the questions:

What is paragraph? What are its features?

What are the techniques of avoiding plagiarism?

What variants of citation do you know? Give examples.

How long is usually summary in comparison with the original text?
What is Oxford comma?

3. Paraphrase the extract:

Did you know that voters in the United States don't vote for the president?
People actually vote for a group of electors when they go to the polls on
Election Day. These electors have pledged to support a party's nominee for
president. In many states the ballot lists only the names of the nominees and
not the names of the electors, so many people believe they are voting for the
president.
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In 1787, the delegates to the Constitutional Convention decided on this system
of indirect election of the president. Long debates took place about how to
make sure the best candidate would be chosen as president.

The delegates finally agreed on a compromise. Electors chosen by each state
would elect the president. Ordinary citizens in each state would have a say this
way, but the final decision would be made by people who were better informed
about the candidates and the issues.

4. Make the summary:

Despite the fact that the figure of Donald Trump is controversial, his team
successfully used numerous Internet techniques to make the president
outstanding.

1. Twitter microblogging.

Using the same instrument D. Trump wanted to create “Trump
everywhere” effect. And he was successful but in a more negative way. While
being emotionally charged and resonant Trump’s post were shared, though the
content was controversial and doubtful,

Trump spread a series of Islamophobic messages on his Twitter page from
far-right extremist group Britain First, causing a wave of criticism from the
world community. The first video shows how "Muslim migrants beat Dutch
boyon crutches"”. The second video is titled "A Muslim Destroys a Statue of the
Virgin Mary", and a third video shows "an Islamist crowd pushing a teenager off
the roof and kicking him to death™ [Independent 2017].

Also, the US president’s posts Twitter scandals exploded with North
Korea (one of the tweets was interpreted as a call to war by the country’s
leadership), Qatar (the country was accused of "financing terrorism at a very
high level"), Native Americans — Indians, etc.

All of that can be interpreted as corruption of the power of social
networking, on the other hand even such radical statements gained popularity
and support by a number of people.

2. “Make America Great Again”.

This motto is worldwide-known. Trump’s team spread it through
merchandising (the most popular item was a baseball hat with the motto) [Pew
Research Center 2016]. While being emotionally charged, these words broadcast
the same simple ideas and emotions.

Furthermore, this slogan has an obvious reference to Ronald Reagan’s
"Let's Make America Great Again”, which he used in 1980-es during his own
campaign. Using that strong association Trump’s team wanted to highlight the
similarities and succession of the policy. Moreover, such words may appeal to
the elder generation familiar with Reagan’s times, who might provide the strong
support.

3. Public debating and broadcasting.
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Another technique that has been used by both presidents is debating.
Debating is an old American political custom, but it has gained another wave of
popularity in an Internet epoch. Not only it is broadcasted on TV, but it also is
shared on social media. Debating is helpful to clarify political ideas but it also
has a potential danger to the leader. While being live broadcasted both on TV
and Internet, the leader has no room for error.

Exactly while live performance Trump has transmitted his outstanding
ideas. The most memorable one 1s “the wall” on the border with Mexico
[Associated Press 2017].

2. 3agaHus ISl HAIMCAHUS JCce

1. Read the text and write down a similar essay:

Text 1.

The rise of modernism

Modernism is a philosophical movement that, along with cultural trends and
changes, arose from enormous transformations in Western society during the
late 19th and early 20th centuries. Among the factors that shaped modernism
were the development of modern industrial societies and the rapid growth of
cities, followed by the horror of World War 1.
Modernism was essentially based on a utopian vision of human life and society
and a belief in progress, or moving forward. It assumed that certain ultimate
universal principles or truths such as those formulated by religion or science
could be used to understand or explain reality.
Modernist ideals were far-reaching, pervading art, architecture, literature,
religious faith, philosophy, social organization, activities of daily life, and even
the sciences. The poet Ezra Pound’s 1934 injunction to “Make it new!” was the
touchstone of the movement’s approach towards what it saw as the now obsolete
culture of the past. In this spirit, its innovations, like the stream-of-
consciousness novel, atonal (or pantonal) and twelve-tone music, divisionist (or
pointillist) painting and abstract art, all had precursors in the 19th century.
In painting, during the 1920s and the 1930s and the Great Depression,
modernism is defined by Surrealism, late Cubism, Bauhaus, De Stijl, Dada,
German Expressionism, and Modernist and masterful color painters like Henri
Matisse as well as the abstractions of artists like Piet Mondrian and Wassily
Kandinsky, which characterized the European art scene. In Germany, Max
Beckmann, Otto Dix, George Grosz, and others politicized their paintings,
foreshadowing the coming of World War Il, while in America, modernism is
seen in the form of American Scene painting and the social realism and
regionalism movements that contained both political and social commentary
dominated the art world.
Modernism is defined in Latin America by painters Joaquin Torres Garcia from
Uruguay and Rufino Tamayo from Mexico, while the muralist movement with
Diego Rivera, David Siqueiros, José Clemente Orozco, Pedro Nel Gémez, and
Santiago Martinez Delgado, and Symbolist paintings by Frida Kahlo, began a
renaissance of the arts for the region, characterized by a freer use of color and an
emphasis on political messages. The end of modernism and beginning of
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postmodernism is a hotly contested issue, though many consider it to have ended
roughly around 1940.

2. Read the texts, analyze them and write down the essay to combine both texts:

Text 2
Fauvism

The Fauves were a group of early 20th century Modern artists based in Paris
whose works challenged Impressionist values.
Fauvism is the style of les Fauves (French for “the wild beasts™), a short-lived
and loose group of early 20th century Modern artists whose works emphasized
painterly qualities and strong color over the representational or realistic values
retained by Impressionism. While Fauvism as a style began around 1900 and
continued beyond 1910, the movement as such lasted only a few years, 1904—
1908, and had three exhibitions. The leaders of the movement were Henri
Matisse and André Derain.
Apart from Matisse and Derain, other artists included Albert Marquet, Charles
Camoin, Louis Valtat, the Belgian painter Henri Evenepoel, Maurice Marinot,
Jean Puy, Maurice de Vlaminck, Henri Manguin, Raoul Dufy, OthonFriesz,
Georges Rouault, the Dutch painter Kees van Dongen, the Swiss painter Alice
Bailly, and Georges Braque (subsequently Picasso’s partner in Cubism).
The paintings of the Fauves were characterized by seemingly wild brushwork
and strident colors, while their subject matter had a high degree of simplification
and abstraction. Fauvism can be classified as an extreme development of Van
Gogh’s Post-Impressionism fused with the pointillism of Seurat and other Neo-
Impressionist painters, in particular Paul Signac. Other key influences were Paul
Cézanne and Paul Gauguin, whose employment of areas of saturated color—
notably in paintings from Tahiti—strongly influenced Derain’s work.
Derain and Matisse worked together through the summer of 1905 in the
Mediterranean village of Collioure, and later that year displayed their highly
innovative paintings at the Salon d’Automne. The vivid, unnatural colors led the
critic Louis Vauxcelles to derisively dub their works as les Fauves, or “the wild
beasts,” which the artists then appropriated as the title for their movement. The
painting that was singled out for special condemnation, Matisse’s Woman with a
Hat, was subsequently bought by the major patrons of the avant-garde scene in
Paris, Gertrude and Leo Stein.

Text 3
Art history as artist history

In the 1940s, the French artist Jean Dubuffet came up with the term “art brut,”
which translates as “raw art,” to describe art made by mental patients, prisoners
or children. The drawings of Adolf WOoIfli, who died in 1930, inspired
Dubuffet’s term.

WoIfli was a patient with schizophrenia in a mental hospital in Bern,
Switzerland, who was given pencils and paper as a form of therapy. Working


https://images.theconversation.com/files/528039/original/file-20230524-7504-jrqr6k.jpg?ixlib=rb-1.1.0&q=45&auto=format&w=1000&fit=clip
https://images.theconversation.com/files/528039/original/file-20230524-7504-jrqr6k.jpg?ixlib=rb-1.1.0&q=45&auto=format&w=1000&fit=clip
https://blog.artsper.com/en/a-closer-look/definition-of-art-brut/
https://www.britannica.com/biography/Adolf-Wolfli
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mostly in pencil, WolIfli created elaborate drawings with decorative borders that
included symbols, letters and his own system of musical notation.

In an effort to promote this genre, in 1972 the British art historian Roger
Cardinal advanced the term “outsider art” to expand the canon and include more
artists, such as Madge Gill, who died in 1961. Gill, a British self-taught artist
who spent much of her childhood in an orphanage, started making highly
patterned drawings at the age of 38, claiming to compose the works while
communicating with spirits.

In his 2004 book “Everyday Genius: Self-Taught Art and Culture of
Authenticity,” sociologist Gary Allen Fine explains that a common facet of
vernacular art is an emphasis on the artist’s biography: their personal, family
and employment history. Fine observed that to collectors and dealers, these
stories seemed to imbue the art with more meaning — and value. Some
curators have argued that vernacular art should be included in exhibitions of
contemporary art and not merely exist in its own siloed category.

But the relationship between vernacular artists and their promoters can be
complicated.

In her 1998 book “The Temptation: Edgar Tolson and the Genesis of Twentieth-
Century Folk Art,” sociologist Julia Ardery explored the ways that Tolson, a
self-taught woodcarver from rural Kentucky, interacted with faculty and
students from the University of Kentucky, and she analyzed their influence on
his art.

Much of Tolson’s work was acquired by Michael Hall, who taught at the
University of Kentucky at the time. Hall helped Tolson receive a National
Endowment for the Arts Individual Artist Fellowship in 1981, but he also ended
up selling a portion of his collection to the Milwaukee Art Museum in 1989 for
$1.5 million,

As the sale of Tolson’s work shows, when huge sums of money enter the
picture, the line between appreciation and exploitation gets blurred.

3. Read the texts below and express your point of view on the topic:
Text 4

British art in the 20" century

In the second half of the nineteenth century there existed a number of trends in
European continental painting — impressionism, expressionism, fauvism, which
later, in the twentieth century, gave way to cubism, futurism and surrealism, and
eventually to abstractionism. The foundation in 1885 of the New English Art
Club and the Glasgow School (about the same time) was the first organized
opposition against the banalities of academic painting. \The New English and
the Glasgow programmes were return to naturalism and for this direction they
were indebted to James Whistler (1834—1903) as a forerunner and to the
Impressionist movement across the Channel.

The New English Art Club became the centre of English impressionism, and
from the 1880s until World War | the history of British painting is marked by a
slow and rather tentative absorption of impressionist principles of light and


https://mediumisticart.com/publications/outsider-art/
https://madgegill.com/
https://press.uchicago.edu/ucp/books/book/chicago/E/bo3621838.html
https://press.uchicago.edu/ucp/books/book/chicago/E/bo3621838.html
https://arttable.org/cubeportfolio/brooke-davis-anderson/
https://arttable.org/cubeportfolio/brooke-davis-anderson/
https://go.gale.com/ps/i.do?p=LitRC&u=googlescholar&id=GALE%7CA61185779&v=2.1&it=r&sid=googleScholar&asid=da1ead40
https://go.gale.com/ps/i.do?p=LitRC&u=googlescholar&id=GALE%7CA61185779&v=2.1&it=r&sid=googleScholar&asid=da1ead40
https://americanart.si.edu/artist/edgar-tolson-4834
https://www.jstor.org/stable/3675514
https://www.jstor.org/stable/3675514
https://www.nytimes.com/1995/02/26/arts/arts-artifacts-folk-art-with-an-eye-toward-the-modern.html
https://www.nytimes.com/1995/02/26/arts/arts-artifacts-folk-art-with-an-eye-toward-the-modern.html
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colour. Instead of trying to represent nature in its entirety the impressionists
selected one element — light — to be treated as an independent and organic
element of style. The leading representatives of the school were Walter Sickert
(1860—1942), Augustus John (1878—1961), and younger English artists
Spencer Gore (1878— 1914), Harold Gilman (1876—1919) and others, who
founded the Camden Town Group in 1911. The works of the latter were fine
examples of realism in opposition to the fashionable interiors of academic
painting. Their subjects included workers, petty bourgeoisie, inhabitants of
slums, portraits.

During World War 11, when all contacts with continental Europe were severed,
there was a notable increase in artistic vitality in Britain. ‘Modern' artists were
accepted, as they had never been before. Graham Sutherland (1903— 80), Paul
Nash (1889-1946), Henry Moore (1898—1986) all did outstanding paintings or
drawings, and achieved through their absorption of modern means of expression
a dramatic vividness of imagery which rose far above mere documentary
illustration. Since the war the development of painting in Britain has been
diverse and is therefore difficult of definition. Some British painters have turned
to abstraction, not always with too much conviction. Of the geometric
abstraction painters Victor Pasmore (1908) and Ben Nicholson (1894) are the
most eminent. Younger painters have worked in the expressionist phase of the
abstract movement. At the opposite pole in post-war British painting there is a
young group of social realists, led by Jack Smith and Edward Middleditch.

Like painting, the British sculpture of the twentieth century is very different
from that of the previous century and, too, is greatly influenced by
expressionism and surrealism. The new expressionist trend in sculpture is
represented by Williams, Butler, Chadwick and Armitage. Among the British
sculptors of the period Henry Moore stands out, both in quality and originality.
Like other sculptors of his time Moore looked attentively at contemporary
painters, in particular at Picasso, but he evolved sculpture that is more
independent of contemporary painting than that of any British sculptor and more
original. One of the central themes of his preoccupation was the reclining female
and the mother and child.

Modern British artists and sculptors, as well as the old masters, both British and
foreign, are being kept in the numerous art museums and private art collections.

Text5h

British museums in the 20" century

In the eighteenth and nineteenth centuries the British colonial aristocracy and
rich merchants filled their houses with valuable paintings, sculptures, furniture
and ornaments which they brought back from their travels abroad and
particularly from the colonies they robbed so mercilessly. So their collections
can be seen today in museums, country houses, palaces and castles. There are
museums and art galleries in most cities.

The national museums and art galleries in London contain some of the most
comprehensive collections of objects of artistic, archeological, scientific,
historical and general interest. They are the British Museum, the Victoria and
Albert Museum, the Science Museum, the National Gallery, the Tate Gallery,
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the National Portrait Gallery, the Geological Museum, the Natural History
Museum. There are national museums and art galleries in Scotland, Wales and
Northern Ireland. In Edinburgh — the National Museum of Antiquities of
Scotland, the Royal Scottish Museum; in Cardiff — the National Museum of
Wales; in Belfast — the Ulster Museum.

Situated in Bloomsbury, just off Tottenham Court Road, the British Museum is
the world's largest museum and was built between 1823 and 1852. Its
magnificent library has the right, by law, to one copy of every publication
printed in Britain. Things to single out include the Rosetta Stone in the Southern
Egyptian Gallery, and, in the manuscript room, the Magna Gharta, Nelson's log
book and Scott's last diary.

The Victoria and Albert Museum displays fine and applied art of all countries
and periods. Worth seeking out are the costume displays, the rooms of different
historical periods, the jewellery and porcelain, the celebrated Raphael cartoons
belonging to the Crown and the best collection of English miniatures to be found
in the country.

The National Gallery exhibits all schools of European paintings from the 13th to
the 19th century and includes works by Van Dyck, Rubens, Vermeer, Holbein,
El Greco, Goya, Velasquez, Gainsborough and Leonardo da Vinci. It also
includes the largest collection of Rembrandts outside Holland. There are over
thirty rooms in the Gallery and lectures are given regularly by experts.

The Tate Gallery is really three galleries: a national gallery of British art, a
gallery of modern sculpture and a gallery of modern foreign paintings. Among
the treasures to be found are modern sculpture by Rodin, Moore and Epstein

The Natural History Museum is the home of the national collections of living
and fossil plants and animals. It also has collections of rocks, minerals and
meteorites. The building of the Museum, which is over one hundred years old,
also houses a scientific research institution.

The Science Museum houses the national collections of science, industry and
medicine. Many exhibits are full size and there are many historic objects of
scientific and technological significance. Additionally, there are exhibits
sectioned to show their internal construction, and working models.

Of great scientific and public interest are the Geological Museum, the National
Maritime Museum, the London Museum and many others.

Most cities and towns have museums devoted to arts, archaeology, and natural
history, usually administered by the local authorities but sometimes by local
learned societies or by individuals or trustees. Both Oxford and Cambridge are
rich in museums, many of them associated with the universities, such as the
Ashmolean Museum in Oxford, founded in 1683, the oldest in the world, and the
Fitzwilliam Museum in Cambridge. Many private art collections in historic
family mansions, including those owned by the National Trust, are open to the
public, while an increasing number of open air museums depict the regional life
of an area or preserve early industrial remains.

A major expansion in the number of museums is taking place and many are
introducing new display techniques that attract increasing numbers of visitors.
Over 68 million people a year attend the 2,000 or so museums and galleries
open to the public, which include the major national collections and a wide
variety of municipally and independently or privately owned institutions.
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Text 6

The fortunes of sculpture: 1950s-2000
If artists such as Warhol used mass-produced imagery to reflect the inexorable
pace of social modernization and to undercut the rarefied aesthetics of
Modernism, an attack on Modernist aesthetics also grew from within abstraction
itself. That attack was most evident in sculpture.
In the1950s, sculpture was dominated by the work of two Europeans: the Swiss
artist Alberto Giacometti and the Englishman Henry Moore. In a postwar Paris
dominated by existentialism, Giacometti was primarily a modeler, whittling
down his emaciated clay figurines until they seemed literally hemmed in by the
space surrounding them. Moore, by contrast, was a carver, whose large
semiabstract reclining nudes could be seen as triumphant affirmations of
humanist values forced into an alliance with the modernist figural distortions of,
for example, Picasso.
Arguably, however, Giacometti and Moore belonged spiritually to the first part
of the 20th century. In the 1950s sculpture changed dramatically, mainly
because traditional activities such as carving and modeling gave way to
techniques of “construction.” The pioneering figure of that movement was the
American David Smith, who had utilized the industrial process of welding to
produce imposing constructed sculptures out of sheet metal, thereby following
up principles already established in more-modest works by Picasso and the
Russian Constructivists earlier in the century. Smith’s example was taken up by
the English sculptor Anthony Caro. However, whereas Smith had retained
elements of figuration in his vertically oriented works, Caro developed a
radically abstract visual language, orienting his sculptures horizontally to
occupy sizeable areas of ground. Both sculptors were admired by Greenberg,
and Michael Fried, Greenberg’s main critical disciple, argued that Caro had
succeeded in realizing Modernist principles in sculptural terms, producing
effects that were purely optical.

3.3anamm JIJISi AHHOTHPOBAHUS M pedeprupoOBaHUs HAYYHOI'0O TEKCTA

1. Compress the text to 5-7- sentences

Text1

British painting and figuration

It is fair to say the United Kingdom has always had a strong affinity toward
painting and art in general. As a result, when it comes to art, it is no surprise to
ascertain the rich history, heritage, and connection rooted in the DNA of Britain.
Think of the 18th century Grand Tours, artists such as J. M. W. Turner or John
Constable, the dazzling collection of the British Museum, or the democratic
policy towards the availability and accessibility of this collection and heritage for
the British people.

One must not travel too far in time to discover the prolific importance of the
United Kingdom in the art world. When it comes to figurative painting in recent
art history, there have been several British painters who are of vital importance


https://www.merriam-webster.com/dictionary/aesthetics
https://www.britannica.com/biography/Alberto-Giacometti
https://www.britannica.com/biography/Henry-Moore
https://www.britannica.com/topic/existentialism
https://www.britannica.com/dictionary/values
https://www.britannica.com/biography/Pablo-Picasso
https://www.britannica.com/biography/David-Smith
https://www.britannica.com/art/Constructivism-art
https://www.britannica.com/biography/Anthony-Caro
https://www.britannica.com/biography/Michael-Fried
https://www.merriam-webster.com/dictionary/disciple
https://www.contemporaryartissue.com/how-to-collect-art-101-the-art-of-collecting-art/
http://www.contemporaryartissue.com/articles/contemporary-figurative-painting-a-complete-overview-and-list/
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for the renewed interest in figurative painting in the 70s and 80s of the previous
century, as well as for figurative painters today.

The protagonists | am referring to are the prominent representatives of the so-
called School of London. The term was initiated in the 70s by the American R.B.
Kitaj (1932-2007) to describe a specific group of London-based painters on the
occasion of an exhibition at the Hayward Gallery in London, which consisted of
exclusively figurative drawings and paintings. In an era dominated by abstract,
Conceptual, and Minimal Art, the figurative pursuit of the artists in question was
controversial and contested but also immersive and inspiring. Today, these
prominent representatives of the School of Londonare the most essential
(figurative) painters of our recent past, such as Francis Bacon, Lucian Freud,
Frank Auerbach, and David Hockney. For instance, the impulses of the School of
London co-initiated with Neo-Expressionism of the 80s and 90s, as well as the
general trend of New European Painting. Even today, these iconic figures are
marked by the current international wave of New Figurative Painting.

2. Write down the summary of the text

Text 2

A brief history of pop art in Britain and America

After the Second World War there followed a huge transitional period across
Europe and the United States. Major reconstruction was the order of the day
across Europe and, slowly, an increasing prosperity and abundance was enjoyed
by the populous in these territories. It was the dawn of a new era, but it wasn’t
until the 1960s that the emerging “consumer” society gave rise to a demand in
goods that were simply unobtainable until then. British pop art can trace its roots
back to the mid 1950s. A small independent group comprising notable artists at
that time together with critics in the art world put together an exhibition which
was held at the Whitechapel Art Gallery in 1956. This exhibition was a focus on
the topic of cheap consumer products and the role that they played in modern
life. Although it didn’t seem like it then, the exhibition was a major step forward
in the art world and a huge departure from what had gone before it. The
erstwhile critic, Lawrence Alloway (1926-1992) hailed it as the birth of
something new and in 1958 he christened this distinctive style of art as “Pop
Art”.

Key figures in the British pop art scene that followed were Richard Hamilton (b.
1922) whose work depicted cars, pin-up models and electric appliances,
amongst others. Peter Blake (b. 1932), on the other hand, concentrated on comic
strips and pop singers while the magazine collector Eduardo Paolozzi (b. 1924)
produced impressive collage prints by recycling and integrating old
advertisement material with comic-strip images.

As for the US, during the 1950s the art world was dominated by “Abstract
Expressionism”. It was until the early 1960s when art critics and American
artists alike began to embrace Pop Art and give this new style of art their own
inimitable American “take”. In 1962, an exhibition entitled “New Realists” was
held at the Sidney Janis Gallery in New York. This was ground-breaking in
America, not least because the exhibition featured work from artists including
Andy Warhol (1928-1987), Roy Lichtenstein (1923-1997), Claes Oldenburg (b.
1929), Jim Dine (b. 1935) and James Rosenquist (b. 1933). Of these, Warhol,
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Lichtenstein and Oldenburg went on to become key figures on the pop art world.
Warhol became a household name.

Indeed, Warhol’s fame elevated in 1962 after his “Campbell’s Soup Cans” work
was produced and featured in separate works — firstly as individual “cans” and
then the same cans aligned in immaculate rows. Marilyn Monroe and Jackie
Kennedy, possibly the biggest 60s female icons at the time, were also given the
“Warhol treatment” in which he silk screened their images, altered the colours
and reproduced them in repeated patterns.

Roy Lichtenstein was very much a “comic-strip” artist and produced masses of
works using imagery from comics. Starting out in 1960, he painted vastly-
inflated images of comic-strip frames formed from the dots of colour newsprint.
During the same year, Oldenburg set about carving his own niche in the pop art
world, creating large, painted plaster sculptures of sandwiches and cakes! These
were soon followed by huge plastic appliances that were softened to allow them
to give a distinctive “droop”. All of it was designed explore the nature of
“consumer culture” that was sweeping the nations on both sides of the Atlantic.
With mass consumer commercialism on the rise at an alarming pace (and
seemingly with no end in sight) “Pop Art” remains very much alive and is
perhaps even more poignant and thought-provoking today as it was even in the
mid twentieth century.

3. Write down a thesis on the history of art. Use various sources of
information.

Tunosvle mamepuavl 015 RPOMEIHCYMOUHOU ammecmayuu
(3auem / IK3amen)

1. Tembl JJI1 HATMCAHUS HAVIHOM CTATHLHU

1. Uctopus uckyccTBa Kak BaXKHEUIIIUMA 2JIEMEHT MOCTHXKEHUS KYJIbTYPHI.

2. KOHTEKCTBI pa3BUTHS KJIACCUIECKON HCTOPUHU MCKYCCTBA.

3. HckyccTBO: CBSI3b AMOX U TPAIUIIUH.

4. Vctopuyeckas W  XYIOKECTBEHHass IIEHHOCTh MPOIUIOTO U
HACTOSIIETO.

5. XyIOXECTBEHHOE HaclIeIue 4Yepe3 MpHU3My TEOPUH U HUCTOPHUIO
00pa3oB.

A list of topics for writing an article for the assessment:

1. The history of art as the most important element in the comprehension
of culture.

Contexts of the development of classical art history.

Art: the connection between epochs and traditions.

Historical and artistic value of the past and present.

Artistic heritage through the prism of theory and the history of images.

abswn
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Ilpu oyenusanuu pabomvl mazucmpanma yuumvieaemcs (maxcumym 40
0an0s):

® KOPPEKTHOE  yNOTpeOJICHNE  TEPMUHOJOTHH,  XapakTepHOW s
BbIOpaHHOU TemaTuku peun — 0-10 6annos;

® yMeHHE NPUMEHHUTh 3HaHUA, MOJNyuyeHHbIEe B pamkax Kypca — 0-15
0aJlJIoB;

® yMEHHE SCHO, JIOTUYHO W YOCIUTEIbHO H3JIOKHUTh TEMy B YCTHOM
BeicTyIuieHuu (10-munyTHOE BhIcTyIUieHne) — 0-15 Ganos.

6. YueOHO-MeTOAMUYECKOE U MH(OPMAITUOHHOE OOecniedeHne JUCHUILTUHbI
6.1. CiuCOK HCTOYHUKOB U JIUTEPATypPbl

OcHoBHas JuTeEparypa:

1. Bailey S. Academic writing. A handbook for international students. 3™edition.
2011, 293p. https://faculty.ksu.edu.sa/sites/default/files/academic-writing-
handbook-international-students-3rd-ed

2. Greene S, Lidinsky A. From inquiry to academic writing. A practical guide. 3"
edition. 2015, 358p.

https://online.issuhub.com/dnji/3at9/files/downloads/1571365981

3. Coffin C., Curry M., Goodman S. Teaching academic writing: a toolkit for
higher education — London&New York: Routledge, 2003, 175 p.
http://santamonicasocialstudies.pbworks.com/w/file/fetch/101871004/teaching%
20academic%20writing-2

4. De Jong J. Effective Strategies for Academic Writing — Bussum: Uitgeverij
Coutinho, 2017.- 258 p.https://www.researchgate.net/publication/313250217

JlonmoJTHUTEIbHAsI JINTepaTypa.
1. bapanoBa T.B. IlepeBoa. Ananus tekcra. PedepupoBanue. Yueb. mocodbue 1o

aHTJI. 3. JUIsl BCEX HaNpaBJICHWM MOATOT. OakanaBpuata / MunoOpHayku Poccun,
PITY, UAN. Mocksa : PITY, 2014. 79 c.

ISBN 978-5-7281-1440-3 http://elib.lib.rsuh.ru/elib/000006435

2. Xanunona JI.A., Kansamona JI.A., Mumota 1.1O., banuukosa H.B., ["anoukuna
AJO. Anrnmiickuii s3bIK [DneKTpoHHBIN pecypc] / M-Bo oOpa3oBaHus U HayKd
Poc. ®enepanuu, @enep. roc. 610KeTHOE 00pa30BaT. YUPEKIECHUE BBICII. MPOd.
oOpazoBanus "Poc. roc. rymanutapusii yH-1" (PITYVY), Hct.-apx. un-t, Kad.
uHoctp. 3. UAM [mox pen. JI. A. Xamunosoii]. M.: PITY, 2013. 122 c.
http://elib.lib.rsuh.ru/elib/000009307

3. XamunoBa JI.A., KamamoBa JI.A., bapanoBa T.B., AHaauThueckoe 4YTEHHUE,
pedepupoBanre, MepeBOJ [DIEKTPOHHBIN pecypc] : ydeObHOe mocobue 1o
aHrmuickoMmy s3biky. Y. 1; Mocksa: PITY, 2018. - 82 c¢. — URL:
http://elib.lib.rsuh.ru/elib/000012586.

4. Xamwiosa JILA., KaismoBa JI.A., BapanoBa T.B. Reading, Comprehending,
Analyzing : [9nexkTpoHHBIN pecypc] : yueOHOe TocoOue 1o aHTITMHCKOMY SI3BIKY. -
Mocksa : PITYVY, 2019. - 98 c. - URL: http://elib.lib.rsuh.ru/elib/000014082.



https://faculty.ksu.edu.sa/sites/default/files/academic-writing-handbook-international-students-3rd-ed
https://faculty.ksu.edu.sa/sites/default/files/academic-writing-handbook-international-students-3rd-ed
http://elib.lib.rsuh.ru/elib/000009307
http://elib.lib.rsuh.ru/elib/000012586
http://elib.lib.rsuh.ru/elib/000014082
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6.2. Ilepeuenb pecypcoB HH(OPMALMOHHO-TEJEKOMMYHUKANMOHHONH CeTH
«HHTepHET»
HuTepHeT-pecypchl  NUCIMIUIMHBI  «AKaIeMHYEeCKO€  THUCBMO  »
KOMILJIEKTYIOTCS 110 HampasieHuto [1yOnnyHas molMTruKa U colMaibHble HAYKH.
1. Mamepuansi catimos:
1) HarmonanpHas snextponHas oubauoreka (HOB) www.rusneb.ru
2) ELibrary.ru Hayunas siekrponnas o6udanoreka Wwwi.elibrary.ru

3) DnekrponnHas oubimoTeka Grebennikon.ruwww.grebennikon.ru

2. Unghopmayuonno-yuebnvle cavimol

1) Bukunenus [DnekTpoHHbBIN pecypce]. Pexxum goctyma: en.wikipedia.org,
CBOOOHBII

2) O6pazoBarenbHas rpymmna “Iclass” [DaekTponuslii pecypc]. Pexkum
noctyma: http://www.study.ru/support/tv/

3)CnoBappr MynbTuTpan [DACKTpOHHBIH  pecypc]. Pexwum  mocryma:
https://www.multitran.ru/, ceo6ogubIi

4) American Rhetoric. Top 100 Speeches [Dnexkrponusiiipecypc]. Pexum
noctymna: Www.americanrhetoric.com/top100speechesall.html,
CBOOOIHBIN

5) Audible Free Trial — free online English learning resource
[DnexTponnsiipecypc]. Pexxumaoctyma: www.eslfast.com, cBoOoiHBbI#

6) Educational Project Fluent English [Dnexrponnsiiipecypc]. Pexum
nocryma: http://www.fluent-english.ru, ceodomnbIit

7) EnglishClub [Qnexrponnsiii pecypc]. Pexxum goctyna:
http://www.englishclub.com/teach-english.htm, cBoOoaubIi

8) Exam and test preparation for GRE, GMAT, SAT, ACT and PSAT

(Barron’s Test Preparation) [DnexkrponHsbliipecypc]. Pexxumaocrymna:
barronstestprep.com, cBoOOIHBII

9) Free Classic Audio Books [Dnextponnsiiipecypc]. Pexum
noctyma: Www.freeclassicaudiobooks.com, cBoGOTHbIH

10) NativeEnglish - Aurnuiickue nmecHu. TeKCTHI IECEH HA aHTTTUHCKOM
[D5eKTpOoHHBIN pecypc]. Pexum nocryna:


http://www.grebennikon.ru/
https://en.wikipedia.org/wiki/Main_Page
http://www.study.ru/support/tv/
https://www.multitran.ru/
http://www.americanrhetoric.com/top100speechesall.html
http://www.eslfast.com/
http://www.fluent-english.ru/
http://www.englishclub.com/teach-english.htm
http://barronstestprep.com/
http://www.freeclassicaudiobooks.com/
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http://www.native-english.ru/lyrics, cBo0onnabI

11) World English, English Language Activities, Exercises and Tests
[Onexrponnsiiipecypce]. Pexxummoctyna: http://www.world-english.org/,
CBOOOTHBIN

3. Catimvl cpedcme maccoeou ungopmayuu

1) ABCNews [DnekTpoHHbIii pecypc]. Pexxum mpoctyna:

http://www.abchews.go.com/index.html, cBo6oaHbIiT

2) BBCWorldService [3nekrponnsiii pecypc]. Pexum nocryma:
http://www.bbc.co.uk/worldservice, cBoGoaHbIi

3) CNNWorldNews [DnexTponHbIit pecypc]. Pexxum nocryna:
http://cnn.com/world, cBoboHbII

4) MSNBC [DnekrponHslii pecypc]. Pexum gocryma:

http://www.msnbc.com/, cBo0oaHbII

5) Newsweek [DnektponHbIi pecype]. Pexxum mocrymna:

https://www.newsweek.com/, cBoOOIHBII

6) TheAtlantic [DnekTponHslii pecypc]. Pexxum gocryma:

https://www.theatlantic.com/world/, cBo60aHBII

7)  TheEconomist [DnekTponHbIii pecype]. Pexxum gocryna:

https://www.economist.com/, cBoOOIHBIH

8) TheGuardian[DaekTponnslii pecypc]. Pexum moctyna:

https://www.theguardian.com/us, cBoOOIHBI

9) TheTime [DaektponHsIit pecypc]. Pexxum mocryma: http://time.com/,

CBOOOIHBIN
10) The Washington Post [DnexTponnsiiipecypc]. Pexum goctyna:

http://www.washingtonpost.com/, cBo6o1HBIH

11) The New York Times [DnekTponnsiiipecypc]. Pexum gocryna:

http://www.nytimes.com/, cBoGo HbII

12) The Washington Times [DaekTponnsiiipecypc]. Pexxum poctyma:

http://www.washtimes.com/, cBoOOIHBIM

4. DnekmpouHvie crosapu

1) CambridgeDictionary  [DnektponHblii  pecypc]. Pexum  gocryma:
https://dictionary.cambridge.org/ru/cioBapsp/.../, CBOOOIHBIN



http://www.native-english.ru/lyrics
http://www.world-english.org/
http://www.abcnews.go.com/index.html
http://www.bbc.co.uk/worldservice
http://cnn.com/world
http://www.msnbc.com/
https://www.newsweek.com/
https://www.theatlantic.com/world/
https://www.economist.com/
https://www.theguardian.com/us
http://time.com/
http://www.washingtonpost.com/
http://www.nytimes.com/
http://www.washtimes.com/
https://dictionary.cambridge.org/ru/словарь/.../
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2) Anrno-pycckuii cioBapb moj pen. B.K.Mromnepa [DnexktponHbIil pecypc].
Pexxum nmoctyma: https://classes.ru/dictionary-english-russian-Mueller-term-
35743.htm,cBoO0IHBIIT

3) Wooordhunt[3nekTponnsiii pecype]. Pexxum nocryma:
https://wooordhunt.ru/word/, cBoOo1HbI

4) OxfordDictionaryofEnglish (Bepcust: 9.1.376) [DnekTponHbI# pecypc]. Pexum
nocryma: https://4pda.ru/forum/index.php?showtopic=509780, cBo6o1HbIIH

6.3. IIpodeccuonanbubie 0a3bl JTaHHBIX U HHPOPMALMOHHO-CIIPABOYHbIE
CHCTEMbI

1. Jlocmyn k npogeccuonanvuvim 6azam OaHHbIX
https://liber.rsuh.ru/ru/bases

2. Cadmbl, CBA3AHHbIE C AKAOEMUYECKUM NUCOMOM

1) Wikipedia. The Free Encyclopedia [Dnexrponnsiiipecypc]. Pexum
nocryma: https://en.wikipedia.org/wiki/Records _management,
CBOOO/THBIM

2) Techopedia. ComplementaryWebinar[OnexTponnsritpecypc]. Pesxxum
nocryma: https://www.techopedia.com/.../records-management-system-
rms, cBOOOIHBIN

3) Types of academic writing[aekTponnsiiipecypc]. Pexum nocryna:
https://www.sydney.edu.au/students/writing/types-of-academic-writing,
CBOOOTHBIN

4) Academic writing introduction [DnexTponHsiiipecypc]. Pexxum
JIOCTyIIa:
https://owl.purdue.edu/owl/general writing/academic_writing/index,
CBOOOIHBIN

5) Nine basic ways to improve your style in academic
writing[Dnekrponnsiiipecypc]. Pexum gocryna:
https://slc.berkeley.edu/writing-worksheets-and-other-writing-
resources , cBoOOO HbIH

6) Academic writing: a practical guide [DaexTponnsiitpecypc]. Pesxum
noctyna: https://subjectquides.york.ac.uk/, ceoboaHbIi

7) Writing in an academic style[Dnektponsnsiitpecypc]. Pexxum nocryna:
https://libguides.reading.ac.uk/, cBo6onHbIit

3. Ungopmayuonnvie cnpagounvie cucmemol


https://classes.ru/dictionary-english-russian-Mueller-term-35743.htm
https://classes.ru/dictionary-english-russian-Mueller-term-35743.htm
https://wooordhunt.ru/word/
https://4pda.ru/forum/index.php?showtopic=509780
https://liber.rsuh.ru/ru/bases
https://en.wikipedia.org/wiki/Oriental_studies
https://www.techopedia.com/.../records-management-system-rms
https://www.techopedia.com/.../records-management-system-rms
https://slc.berkeley.edu/writing-worksheets-and-other-writing-resources
https://slc.berkeley.edu/writing-worksheets-and-other-writing-resources
https://www.nara.gov/
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1. Koncynbrant [lmtoc
2. Tapant

1. MaTepl/laJIbHO-TeXHI/I‘leCKOe odecreueHue ANCIHUIIJINHBI

Cocrasn IIporpaMMHOTIO oOecrieueHus:

Windows

Microsoft Office

Awmaneyc

1C: IIpennpusitue

ABBYY Lingvo

Acrobat Professional 9

Corel Painter 11 Education License English

Delphi 2010 Professional ELS AcademicConL.ic

QuarkXPress 9, Enunsriii, [Toubrit, O6pa3oBanue, Europe East Edition
10 SonySoundForge 10 Akagemuueckuii Akagemuueckas JInmeHsus,
11. Wowza Media Server 2

oCcoNOOR~ODE

8. OOecneueHue o0Opa3oBaTeJbHOIO TMpouecca AJdA JAII ¢
OrpaHNYeHHBIMHU BO3MOKHOCTSIMHU 3/I0POBbSI H MHBAJIU/I0OB

B xome peammzanuu = JIUCUMIUIMHBI  MCIOJB3YIOTCS  CIECAYIOIIUE
JIOTIOJIHUTEIIPHBIE ~ METOABI OOYYEHHMs, TEKYIIEero KOHTPOJIS YCIEBaeMOCTH U
MPOMEXKYTOUHOM  aTTecTaluk  OOydalIIMXcsi B 3aBUCMMOCTH  OT  HX
WHJIUBUAYAJIBHBIX OCOOCHHOCTEI:

® ISl CIICTIBIX U CITa00BUIAIINX

- JeKuuu O(GOPMIISIIOTCS B BHJIE DJIEKTPOHHOTO JOKYMEHTA, JOCTYIHOTO C
MOMOIIbI0 KOMIIBIOTEPA CO CTICIIMAIU3UPOBAHHBIM TPOTPAMMHBIM 00ECIICYCHUEM;

- TIMCbMEHHBIC  3aJaHUsl  BBIMOJHSIOTCS ~ HAa  KOMIIBIOTEpE  CO
CHEIUATN3UPOBAHHBIM TIPOTPAMMHBIM 00ECIICYEHUEM, UITU MOTYT OBITh 3aMEHEHBI
YCTHBIM OTBETOM;

- obecrieunBaeTcs MHAUBUIyaJIbHOE paBHOMEpHOE ocBemieHne He MeHee 300
JIIOKC;

- JUIS  BBINIOJIHGHWSI 3aJaHWsI TIPH  HEOOXOAUMOCTH  IPEIOCTaBIISACTCS
YBEIUYHMBAIONIEE YCTPOMCTBO; BO3MOXKHO TaKKE HCIIOIh30BAaHUE COOCTBEHHBIX
YBEITUYHBAIONINX YCTPOUCTB;

- MUCbMEHHBIC 3a1aHMs O(POPMIISIOTCS YBETUICHHBIM MIPUPTOM;

- DK3aMEH W 3a4€T TPOBOIATCA B YCTHOW (opMe WM BBITONHSIOTCS B
MUCbMEHHOM (hOpMe Ha KOMIIbIOTEPE.

® ISl TIIyXUX M CJIA0O0CIBIIIAINX

- jexkuuu  OQOPMIIIOTCS B  BHJIE DJIGKTPOHHOTO JOKYMEHTa, JHOO0
MIPEIOCTABIISACTCSA 3BYKOYCHJIMBAOIIAs anmaparypa WHIUBUTY AJIHOTO
MOJIb30BAHUS;

- MICbMEHHBIC 3aJIaHUS BHIMOIHSIIOTCS Ha KOMITBIOTEpPE B MUCHbMEHHOH (opMe;
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- DK3aMEH M 3a4€T MNPOBOJATCA B NUCbMEHHOM (OpMe Ha KOMIIBIOTEPE;
BO3MOYKHO MPOBEICHUE B (HOPME TECTHPOBAHUS.

® ISl JIIT C HAPYIICHUSMHA OTIOPHO-ABUTATEIILHOTO alapara:

- Jexkuud OQOPMIISIOTCS B BHJIE JJICKTPOHHOTO JOKYMEHTA, JOCTYIHOTO C
MTOMOIIIBI0 KOMITBIOTEPA CO CIICIIMAIM3UPOBAHHBIM ITPOTPAMMHBIM 00ECIICYCHHUEM;

- TIMCbMEHHbIC  3aJaHUsl  BBIMOJHSAIOTCS ~ HAa  KOMIIBIOTEpE  CO
CHEIUATN3UPOBAHHBIM MPOTPAMMHBIM 00€CIIE€UECHUEM;

- DK3aMEH W 3a4€T TPOBOJATCA B YCTHOW (opMe WM BBIMOJHSIOTCS B
MUCbMEHHOM (hOopMe Ha KOMITbIOTEPE.

[Ipu HeoOXoAMMOCTH TpPEIyCMaTpUBACTCS YBEJIMYEHUE BPEMEHH IS
MOJITOTOBKU OTBETA.

[Tponenypa mpoBeaeHUs] MPOMEKYTOYHOM arTecTaluy g OO0y4aroluXxcs
yCTAaHABIMBACTCA ¢ Y4E€TOM WX  HHIAUBUAYAIbHBIX  IMCUXO(DH3NIECKHUX
ocobenHocTel. [IpomexxyTouHasi arrecTaiusi MOXET IPOBOJUTHCS B HECKOJIBKO
JTaMoB.

[Ipyu mpoBeacHWM TMPOIEAYPHl OICHUBAHUSA  PE3YJIBTATOB  OOyUCHHUS
MIpeIyCcMaTPHUBACTCS UCIIOJIb30BAHNE TEXHUUECKUX CPEACTB, HEOOXOMUMBIX B CBS3U
C MHJUBUIYAIbHBIMU OCOOCHHOCTAMH OOYYaromuXcs. ITU CPEACTBA MOTYT OBIThH
MPEIOCTaBICHbl YHHUBEPCUTETOM, WM MOTYT HCIOJIb30BaThCA COOCTBEHHBIC
TEXHUYECKHE CPEJICTBA.

[IpoBenenue nporeaypbl OICHUBAHUS PE3YIbTATOB O0YyUEHHUS JTOMYCKAETCs C
UCITIOJIb30BAaHUEM JIUCTAHIIMOHHBIX 00Pa30BaTEIbHBIX TEXHOJIOTUH.

Ob6ecnieunBaeTcsi JOCTYNn K HWHGOPMAIMOHHBIM H  OubOInorpaduueckum
pecypcam B cern MHTepHer i Kaxmoro oOywaromierocs B ¢opmax,
aJIaNTHPOBAHHBIX K OTPAHMYCHUSIM MX 3I0POBBS M BOCTIPUSTHSI HHPOPMAIIAHN:

® IS CJIENBIX U CIIa00BUIIIINX:

- B Ie4aTHOM (hopMe YBETMUYEHHBIM LIPUPTOM;
- B popMe 3IEKTPOHHOTO JOKYMEHTA;

- B popMme ayaunodaiina.

® Ul TIIYyXUX U CITA0O0CITBINIANTIX:

- B Ie4aTHoOM (opme;

- B JopMe IJIEKTPOHHOTO JOKYMEHTA.

e I 00YUAIOIINXCS C HAPYIICHUSIMU OMTOPHO-JIBUTATEJILHOTO amnmapara:
- B IeyaTHoU dopme;

- B popMe€ 3IEKTPOHHOTO JOKYMEHTA;

- B popMe ayanodaiina.

YueOHbIC ayauTOpUM MJII BCEX BUJOB KOHTAKTHOM W CaMOCTOSITEIBHOU
paboThl, HayuyHas OWOIMOTEKAa W WHBIE TOMEIICHHS JJIsi OOYyYEeHHs] OCHAIICHBI
CHEeIUaIbHBIM 000pYJIOBaHWEM U Y4YEOHBIMU MECTaMHU C TEXHUYECKUMH
CpeICTBaMH O0YUYCHUS:

® IS CJIENBIX U CIIa0O0BUIAIINX:

- YCTPOMCTBOM JiJIsl CKaHUPOBaHus U ureHus ¢ kamepoid SARA CE;

- nuctieeM bpaitns PAC Mate 20;

- npunTepoMm bpaitng EmBrailleViewPlus;

® Ul TIIYyXUX U CIA0OCITBIMIAITIX:

- aBTOMATH3WPOBAHHBIM PAOOYNM MECTOM JJIS JIFOJIeH C HApPYIIIEHUEM CTyXa U
C1a00CIBIIIAIINX;

- aKyCTHYECKHUI YCUITUTENh U KOJIOHKH;
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e s 00y4aroIUXCsl ¢ HAPYLIEHUSIMH OMIOPHO-JBUTATEIBHOTO anmnapara:
- IEPEBUKHBIMU, PETYJIUPYEMBIMU SproHoMuueckumMu napramu CH-1;
- KOMITBIOTEPHON TEXHUKOU CO CIIEIUATBHBIM MPOTPaMMHBIM 00€CIICUCHHUEM.

9. MeToan4ecKue MaTepuaJibl
9.1. Ihanvt npakmuueckux 3aHAMUINL

bnok 1 (8 uacos)

Tema: Coz0anue nuCbMeHHO20 8blCKA3bIBANUSL

[lenp 3aHATHSA: PacCMOTPETh TEXHUKH KOHCIEKTUPOBAHHUS MaTepuayia Ipu
NOJATOTOBKE K HamMCaHWIO cTaTbu. [IpakThkoBaTh mnepedpasupoBaHHE, YTOOBI
n30exaTh Iiaruara. PaccMOTpeTh MOCTPOEHHE HAYyYHOTO TEKCTa: OpraHu3alus
ab3aueB, opranu3anus Tekcra B 1eaoM. OOydeHHe CTPYKType MNHCbMEHHOTO
BbICKa3pIBaHUS.  OOy4eHWI0O  TEXHUKA  KOHCIEKTHUPOBAaHWs,  mepudpasy.
PaccMOTpeTh riarossl, KOTOPbIE UCIOJIB3YIOTCS PU HAIIUCAHUW HAYYHBIX CTaTEH.

dopma mpoBeneHUA — AucKyccud. IlepBas 4acTb CEMMHApPCKOTO 3aHSATHUS
MPOXOJUT B (hopMe CBOOOTHOM TUCKYCCUH 10 BOIPOCAM sl 0OCYKJICHHS, BTOpas
OTBEJICHA Ha MPAKTUYECKUE BBIMIOJIHEHMS 3aJ]aHU B COOTBETCTBHHM C 3aJaHHOU
TEMOMU.

Bonpocwt ona obcyscoenus:
1. KoHcnektupoBaHue
2. IlepedpazupoBanue
3. Opranuzanus ab3aren
4. OpraHu3zanus TeKcTa
5. I'marounsbl, cBOMCTBEHHBIE (DOPMATBHON pEUH.

bnok 2 (8 uacoe)
Tema: I pamomnocms 6 HANUCAHUU AH2TUTICKO20 AKAOEMUYECKO20 MEKCMA

[lenp 3aHsATHsA: OOy4MTh TMpaBWiIaM IyHKTyallud [pUd  HAIUCaHHUH
NUCHPMEHHOIO BBICKa3bIBaHUs. PaccMmoTpeTs TumuyHble omuOku. PaccMoTpeTs
BaKHOCTb HCIIOJIb30BAaHNS NMACCUBHBIX KOHCTPYKLMU. M3y4yuTh KOHCTATHPYIOLIUE
riarojsl. PaccMoTpers ynorpebieHne MOAalIbHbIX IJ1arojoB U BPEMEH.

®opma npoBeneHuss — AucKyccus. llepBas yacTh CEMHHApPCKOTO 3aHSATHS
pOXoaUT B (hopmMe CBOOOJHOM AMCKYCCUU IO BOIPOCaM JiJisi 0OCYKIEHUs1, BTOpast
OTBEJ/ICHA HA BBITIOJIHEHUE MPAKTUYECKUX 3aIaHHM.

Bonpocuwl 0ns 06cyscoenus:
1. Aptukau
MopganabpHBIE IJ1aroJjbl
CrpanarenbHblii 327100
CnoBooOpa3zoBanue (mpePuKchl, Cy(HUKCHI)
KoHcTaTupyrorue riarobl
[IpaBwiia myHKTyauuu

ook wn
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7. Bpemena

bnok 3 (8 uacoes)
Tema: IThazuam. Onpedenenue naaeuama. Lfumamol, nepeppasuposanue u
omuUHOe nogedeHue.

[lenb 3aHATHSA: U3YyYUTh pa3Hble BapHaHTBl IUTHPOBAHHUA. PaccMoOTpeTh
IIUTHPOBAHHUE HCTOYHMKOB B COOTBETCTBHE C I'apBapiackum cTuieM. M3ydurth
pasHble TEXHUKH MepedpasupoBaHus

dopma IpoBENEHU — TUCKYCCUSI M TPEHHHT. IlepBas 4acTh CEMHUHAPCKOTO
3aHATHS IPOXOAUT B (opMe CBOOOMHON AMCKYCCHM II0 BOIpOCAM IS
00CY K IeHHs1, BTOpask OTBEJEHA Ha MPAKTHUCCKUE 3a0aHusl.

Bonpocwi onsa ob6cyacoenus:
o [IlepedpasupoBanue
e OdopmieHre HICTOYHUKOB
e [lutupoBaHue

bnok 4 (8 uacos)
Tema: Jlexcuka axademuuecko2o nucoma. Annomupoeanue u pegepuposariue
HAYYHO20 MeKCmda

Lenp 3aHsTHS: 0OCYAUTH JIEKCUKY, UCIIOJIB3YEMYIO P HAIMCAHUHA HAYYHOU
cTaTbu. PaccMOTpeTh XapakTEpUCTUKN AHHOTALMH, PAKTUKOBATh AHHOTHPOBAHUE
TeKCTOB. OTBETUTP HaA BONPOCHI IO MNPOWIEHHOMY Kypcy. IlpencraButhb
HaIMCaHHYIO CTATBIO.

dopma npoBefeHUsd — TUCKyCCus U TpeHUHT. llepBas yacTb ceMHHApCKOTo
3aHATUS MNPOXOAUT B (opme CBOOOAHOM JUCKyCCHMM TIO BOMpOcaM st
0OCY>KJIeHHsI, BTOpasi OTBEACHA HA TPEHUHT.

Bonpocwt onsa obcyscoenus:
Jlexcuka akageMUIecKoro muchMa. AHHOTHPOBAaHUE B peepUPOBAHIE HAYTHOTO
TEeKCTa

3aoanus ons mpenunea
[ToaroTOBETE HAYYHYIO CTAThIO U 3AIUTUTH €€, UCTIOIb3Ys UHPOPMAIIHIO TIO
Kypcy «AKaJieMUYecKoe MUChbMO (Ha aHTJIMHCKOM SI3BIKE)».

9.2. Memoouueckue pexomenoayuu no HOO20mMoEKe NUCbMEHHBIX PAdOm

[TucbmenHble pabOTHI SBISIOTCS Kak ¢GopMoi oOydeHus, Tak U (hopmoii
KOHTPOJISI 3HAHWM, YMEHUN U HABBIKOB 00YYarOIIUXCSl.

Ienu BoImoaHEHUS pabOT:
— CHUCTEMaTH3alMsl, 3aKpeIVICHUE U YIITyOJieHue TEeOPEeTUUECKUX 3HAHUM U yMEHUN
MPUMEHSTh UX JIJISl PEIICHUS] KOHKPETHBIX MPAKTUYECKUX 327124,
— Ppa3BUTHE HABBIKOB CaAMOCTOSITEJIbHOW Hay4yHOW palOoThl (MJIaHUPOBAHHE U
MPOBEICHUE HCCIEI0OBaHUs, padoTa C HAy4YHOM M CHPABOYHOM JHUTEpaTypoH,
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UHTEpIpETAIMS TOJYyYEHHBIX pPE3yJbTaTOB, HMX TMPABUJIBHOC H3JIOKECHUE U
odopMmieHHE).

KOHmDOJZbHCZ}l pa60ma

Tematuka KOHTpPOJIBHBIX pabOT pa3padaTbiBacTCs IpenoiaBaTelieM,
BE/IYIIUM JUCHUILTUHY « AKaJIEMHUECKOE MMUCHMO (Ha aHTIIUICKOM SI3BIKE)».

KoHtposbHas paborta npeacrapisieT coO0M MUCbMEHHBIM OTBET HA BOIPOC
(pemieHue S3bIKOBOM 3aJayd WJIM BBINOJHEHHWE KOHKPETHOTO 3aJaHusl), KOTOPBIH
U3y4aeTcsl B paMKax AucUUIUIMHBL. CopepaHue OTBETa Ha MOCTABIEHHBIN BOIIPOC
BKJIFOYAET: MOKa3 CTYICHTOM 3HAHHS TEOPUU M YMEHHE IPUMEHSATH 3Ty TEOPHUIO Ha
IIPaKTHUKE.

AHnanuz mexcma

Pe3ynbraTBHOE BO3JEWCTBHE TEKCTa Ha MOJy4yaTedass OOYyCIOBIEHO
BBIOPAHHBIMU aBTOPOM: JIOTHKO-CMBICIIOBOM OpraHU3alleil TeKcTa, €ro Tema-
PEMATHUYECKUM  WICHEHUEM,  KOMIIO3ULIMOHHOM  CTPYKTYpOH,  HMJAEUHO-
TEMAaTUYECKOW CTPYKTYpOH, CTHIMCTUYECKHMMH NIpHEMaMUd U HKCIPECCHBHBIMU
CpelCTBaMH; MPUYMHAMH, MOOYJUBIIME aBTOpA HCIOJIb30BaTh MMEHHO TaKHE
CPEACTBA. YTIPaKHEHUS, CONTPOBOXKIAKOIINE TEKCTHI, CTABAT CBOEH LIENBIO, MPEKIE
BCEr0, JaTh CTYJIEHTaM MPEICTABICHUE O BHEIIHEW M BHYTPEHHEH CTPYKType
TeKCTa. Beb UMEHHO OCHOBHBIE MTOJIOKEHUS aHAIM3a TEKCTA, BHE 3aBUCUMOCTH OT
A3bIKa W3JIOKEHHUSA, JIEKaT B OCHOBE OOYYEHHS CMBICIIOBOMY CBEPTHIBAHUIO,
BEPOSITHOCTHOMY ITPOTHO3UPOBAHUIO U JIPYTUM BaXKHBIM ICUXOJIMHIBUCTHYECKUM
MEeXaHU3MaM, HE3aMEHUMBIM IpU OOyUYE€HUH pePEepUpOBaHUIO M TEPEBOAY, a
TaKKe MPHU MPOBEJICHUU JTF000M HCCIIeIOBATENBCKOM pabOTHI.

Dece

Occe — (GopMUpOBaHHE W HM3JI0KCHHE B IMHMCHBMEHHON peyd COOCTBEHHOTO
MHEHUS Ha 33/IaHHYIO TEMY.

B kauectBe Tembl clefyeT BhIOUpATh YTBEP)KICHHE MO TOMY WM HHOMY
BONPOCY, KOTOPBIA OOYyYarOLIMIiCsT MOXET pPAcCMOTPETh C pPa3jIMYHBbIX TOYEK
3peHUs, B PA3IMYHBIX CUTYAlHMsIX U MPHU Pa3THUHbIX yciaoBHsIX. [Togo0HbBIE TEeMBbI-
YTBEPKACHUS TPEIOCTABIAIOT JOCTaTOUYHYIO CBOOOJY B BBIOOpE BBIPAKECHUSA
CBOETO MHEHHUSI.

[IpenogaBaTenn U MarucTp HE JIOJDKHBI MCKAaTh «IIPaBUIIBHOTO» OTBETA —
oOyuyeHue s3bIKy ecTb oOydeHue ¢GopmMe, HO Ha OCHOBE OMNPEACIICHHOTO
comepkanusi. llenmpto jke [aHHOW CTpaTerMu SIBISIETCS pPa3BUTHE HaBBbIKa
yOeIUTEIEHOTO apryMEHTUPOBAHHOTO OTCTAMBAHMSI M 3aIIUTHI CBOSH TMO3HIIMU TIO
TOMY WJIM HWHOMY BOINpOCY Ha 0a3e HMHOCTPAHHOIO SI3blKa C MOCJIETYIOIIUM
MPUMEHEHUEM ATHX HABBIKOB B JKU3HU U MPO(HECCUOHATBHOM IEeATeTLHOCTH.

[Ipu ananu3e TOro WJIM MHOTO 3asiBICHUS (YTBEPXKIACHHS) 1I€IECO00pa3HO
pPaccMOTPETh BCIO CII0KHOCTh €0 CTPYKTYPHO-CMBICIIOBOTO TIOCTPOEHUSI.

CornacHo OOIIETIPUHATBHIM B3IUIAaM, OOOCHOBAHHOE 3asiBIEHHE TpeOyeT
HAJIMYMsI TPEX AJIIEMEHTOB: YTBEP)KICHMsI, OCHOBAaHUM (MJIM NTAaHHBIX) U BBIBOJIOB.
[Ipy HamucaHWM 3CCe TaKKe MOXKHO HCIIOJIb30BaTh HEKOTOPHIE OTOBOPKH, HIIU
uckmodeHusi. OOBIYHO OTOBOPKU (MCKITIOUCHHS) YCHUIIMBAIOT 3asBJICHUE aBTOpPA B
HECKOJIbKMX acmnekTaXx. OHHM CHWXXAIT ypOBEHb TpeOYyeMbIX JI0Ka3aTelbCTB,
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NPEJCTaBISIIOT aBTOpa OoJiee OTKPHITHIM W HAACKHBIM |, CJIEI0BaTEIbHO,
MO3BOJISIIOT aBTOPY OTBECTH OT €051 KPUTHUKY EIIIe JI0 TOTO, KaK OHA MOSIBIISIETCSI.

Cnenyer Takxke He 3a0blBaTh O HEOOXOAMMOCTH  HCIOJIb30BaTh
UCTOPUYECKHA ¥ CONMAIBHBIA KOHTEKCT, a HE TPOCTO OTPAHUYUBATHCS
00CyXIeHHEM MPOOJIEMBI B KOHTEKCTHOM BaKyyMe.

BrIBOgBI MODKHBI COAEp)KAaTh HECKOJIBKO TIPEIJIOKEHUH, B KOTOPBIX
HEO0OXOMMO TTOBTOPUTH CBOIO TOYKY 3PCHHS U CyMMHUPOBATh MPUBEICHHBIC BAMU
apTyMEHTHI.

Ananumuyeckoe cce

AHanmuTH4eckoe 3cce — (GOpMHUPOBAHNE W U3JIOKCHHE B MUCHMEHHON pedu
TOYKH 3PEHUS HA apTyMEHTUPOBAHHOE BBHICKA3bIBAHUE.

3amava 3aKI0YaeTCsl B HAMMCAHWK HEOOJBIIOr0 aHAIMTHYECKOTO 3CCe, B
KOTOPOM TIPEACTABICHO OMPECICHHOE aBTOPCKOE YTBEPKACHHUE, MOIKPEIUICHHOE
HEKOTOPBIMU JIOBOJIaMHM WJIM JIOKa3aTelIbCTBAMU. 3ajladyeii MarucTpoB SIBIISIETCS
aHaJIM3 JIOTUYECKON 0O0OCHOBAaHHOCTH YTBEPKICHHUS aBTOpa MyTeM KPUTHUYECKOTO
WCCJICIOBAHUSI JIMHUU PACCY’KJIEHUSI aBTOpa M MCMOJIB30BaHUS UM J0Ka3aTEIhCTB.
Jlnst mpoBeneHusi JaHHOM pabOThl HEOOXOJMMO OYE€Hb BHUMATEIBHO IMPOYUTATH
npeajiaraeMoe  apryMeHTHPOBAHHOE yTBEpKJIeHuWe. Bo BpeMs BTOPUYHOTO
MPOUYTEHUSI BOZMOXKHO CJENIaTh HEOOXOAUMbIE TTOMETKHU MO TOBOJY T€X BOMPOCOB,
KOTOpPBIE KaXyTCsl HEIOCTAaTOYHO apryMEHTHPOBAaHHBIMU. Maructp IOJDKEH
yAETUTH 0c000€ BHUMAHUE CIIEIYIOINIMM MOMEHTAM:

1) 9T0 WMEHHO TPEJACTABICHO B KadeCTBE apryMEHTHPOBAHHOTO
JI0Ka3aTeNNbCTBA;

2) KaKOW W3 3TOTO JCJIaeTCs BBIBO/I;

3) 4TO U3 MPHUBEICHHOTO J0KAa3aTeIbCTBA MPEACTABICHO 0€3 J0Ka3aTeIbCTB
WIH CO cNTaOBbIMU JI0Ka3aTeNbCTBAMU;

4) 4TO HE MPEACTaBICHO B JAHHOM YTBEP)KICHHUH, HO HEU30CIKHO CIICAyCT
U3 HEro.

Maructp Takke [OJDKEH YEeTKO TMPEeJCTaBIsATh ceOe JIMHUIO CBOETO
pacCyKJIeHUs U JI0Ka3aTeNIbCTBA, TO €CTh MPEJCTABIATH ce0e MOIIaroBoe pa3BUTHE
MBICJIUTEIILHOTO TpoIlecca U JIOTUYECKYI0 OOOCHOBAaHHOCTH CIIEACTBHS KaXKIIOTO
MOCJICYIONIETO II1ara u3 MpebIIyIero.

B pabore Ham nmaHHBIM 3amaHUEM HEOOXOAWMMO IOMHHUTH, YTO HWMEHHO
MarucTp He AOoJhKeH Aenarh. OOydaromerocss He MPOCsIT BhIpaKaTh CBOC MHEHHUE
0 TIOBOAY TOTO, WCTHHHBI WU JIOKHBI JIOBOABI M JIOKA3aTelIbCTBA,
IIPE/ICTaBIICHHBIE B UCXOJTHOM YTBEPKJICHHH, CTyJICHTA IPOCST
MIPOAHAJIM3UPOBATh, TPABOMEPHBI JIU BBIBOJIBI, H3BJICYCHHBIC aBTOPOM HCXOHOTO
YTBEP)KJICHUSI U3 €ro COOCTBEHHBIX JOBOJIOB M JIOKA3aTeNIbCTB. MarucTp Takke He
NpOCAT  COTrJlaliaThCsl WM HE  COTJIAIaThCs C  TO3WIMEH  aBTOpa
apryMEHTUPOBAHHOTO YTBEPXKIEHUS;, CTYACHT JOHKEH MPOKOMMEHTHPOBATH
JIOTUYHOCTh Pa3BEPTHIBAHKS MBICIUTEIHHOTO TIPOIECCa, NPEICTABICHHOTO B
UCXOJHOM yTBepkaeHnn. OOydarommiics He JODKEH BBIpaXKaTh CBOIO TOYKY
3peHHs 10 TIOBOJy YTBEpPXKICHHUS; OH JIOJDKEH OIEHUTh JIOTHUYECKYIO
000CHOBaHHOCTH MIPUBEICHHOTO YTBEPKIICHUS u TeM CaMbIM
MPOJIEMOHCTPUPOBATE ~ CBOE€  KPUTHUYECKOE  MBINUICHHWE,  TEPIENTUBHbBIE
BO3MOXXHOCTH TpU TOHMMAaHUM TMHCHBMEHHOTO TEKCTa, a TakKKe HaBBIKU
aHAJIMTUYECKOTO MUChbMa, KOTOPBIE CUUTAIOTCS OYEHb BAXKHBIMH JJIsl BBIITYCKHUKA
BVY3a.
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Pegepam

Pedepar — »TO mnucbMeHHas aHanWTHYeckas paboTa 1O OJHOMY U3
aKTyaJbHBIX BONPOCOB TEOPUU WJIM MPAKTUKUA KYJIBTYpbl M HCTOPUU POIHOU
CTpaHbl WM CTPaHbI/PErMOHA W3Y4YaeMOTO s3blKa WJIM MO OAHOW M3 TpoldIiem,
CBSI3aHHBIX C Oy/y1iel MpodecCHOHATBHOMN AESITeIbHOCTHIO 00YYaroIIerocs.

Pedepar — 310 0000IIEHHAs 3amuch WAeH (KOHIICTIINM, TOYEK 3pCHUS) Ha
OCHOBE CaMOCTOATEILHOTO aHanm3a  CTYACHTOM  pa3IMYHBIX WA
PEKOMEHJJOBAaHHBIX HCTOYHHKOB M TPEIIOKEHNE aBTOPCKUX (OPUTHHAIBHBIX)
BBIBOJIOB.

UToOBI M3JI0KUTH CBOE COOCTBEHHOE MHEHHE TI0 OIPEACICHHON Mpobieme,
TpeOyeTcs: BO-TIEPBBIX, XOPOIIIO 3HATh MaTepuai, U, BO-BTOPHIX, ObITH TOTOBBIM
yMeJNo TepenaTrb €ro CoAepKaHue B NMUCBMEHHOM (QopMe, caelaTh JOTUYHbIE
BBIBOJIBI.

Pedepats! yaiiie mumyT 1o npeaMeTHON AUCIUILINHE.

Pedepar moxer OBITH TOJArOTOBIEH II0 3aJlaHHOM TEME€ Ha OCHOBE
HECKOJIBKMX HMCTOYHUKOB: MOHOTpaUyYecKON IJMTepaTyphbl, HAy4HBIX CTaTeH,
y4eOHOM M CHpaBOYHOM JuTEpatyphl. B pedepare AOMKHBI NPHUCYTCTBOBATH
XapaKTepHbIE TIOMCKOBBIC TMPU3HAKU: PACKPBITUE COJEPKAHUS OCHOBHBIX
KOHIEMIINN, [UTAPOBAHUE MHEHUN HEKOTOPBIX CIENUAIUCTOB MO JAHHOU
npo0semMe, TEKCTOBbIE JOMOIHEHUS B CHOCKaxX WJIM O(QOpPMIIEHHE CHEUUATBHOrO
WHOSI3BIYHOTO CJIOBAapsi B MpWiIoKeHuW U T.0. [Ipu Hanmucanum Tekcra pedepara
JIOKyMEHTHPOBAHHBIC (PPAarMEHTHI COMPOBOXKIAIOTCS JIOTUYECKUMH aBTOPCKUMU
CBA3KAMH.

Maructpy mnpeaocTaBiseTcsl MpaBO CaMOCTOATENIbHO BBIOPATH TEMY
pedepaTa U3 ClHCKa, PEKOMEHJIOBAaHHOTO B padoueld MporpaMme TUCHUILIMHBL.
[Ipu >TOM TIpU OMNpeAeNeHNH TEeMbl YUWUTHIBAETCS €€ aKTyalbHOCTh, Hay4YHas
pa3pab0TaHHOCTh, HajdWuue Oa3bl HCTOYHUKOB, a TAKXKE OIbBIT MPAKTUYECKOU
NeSATeTbHOCTH, HadaJdbHbIE 3HAHUS CTYJEHTAa U €r0 JIMYHBIA WHTEpPEC K BBHIOOPY
npoOnembl. [locie BBIOOpa TEMBI COCTABISETCS CIHCOK HM3JAHHOM IO TeMe
(mpobiieme) muTEpaTyphl, OMyOJUKOBAHHBIX CTaTEH, HEOOXOMUMBIX CIPABOYHBIX
HMCTOYHUKOB.

[Inan pedepaTta nMeeT BHYTPEHHEE €IMHCTBO, CTPOTYIO JIOTUKY U3JI0KEHHS,
CMBICJIOBYIO 3aBEPIICHHOCTh packpbiBaeMol mpoOseMbl (Tembl). Pedepat coctout
U3 KpaTKOro BBEACHHS, NBYX-TPEX MYHKTOB OCHOBHOM 4YacTH, 3aKIIIOUYCHHS W
CIIMCKAa UCIOJIb30BAaHHBIX HMCTOYHMKOB. Bo BBemenun (1-1,5 crTpanuis)
pPacKpBIBAaETCA AaKTYaJlbHOCTh TEMbl (MPOOJIEMBI), COMOCTABJISIOTCS OCHOBHBIC
TOYKM 3pEHHUs, MOKa3bIBAIOTCA LEdb W 3aJayd NpOM3BOAMMOro B pedepare
aHanu3a. B ocHOBHOI "acTu GOpMYJIMPYIOTCS KIIOUEBBIC TOHITHUS U MOJIOXKECHHUS,
BBITEKAIOIINE W3 aHAIM3a TEOPETHUYECKUX HMCTOYHUKOB (TOUEK 3PEHMsI, MOJICIICH,
KOHIICTIIIUK), JTOKYMEHTaJIbHBIX HCTOYHUKOB M  MAaTE€pUajoOB  MPAKTHUKH,
HKCIIEPTHBIX OIEHOK IO BOMPOCAM HCCIEAyeMOM MpoOIeMbl, a TaKKe Pe3yIbTaToB
IMIUPUYECKUX wuccinenoBanuii. [lpu Hammcanum pedepara (Kak W OCTaIBHBIX
MMMCBMEHHBIX PaboT) 0053aTeIbHO HAJIMYUE CCHIJIOK (CHOCOK) Ha MCTOJb30BaHHBIC
uctounuku. [Ipuyem TpeOyeTcs BBIIEPKHUBATH €AMHOOOpPA3Me CCHUIOK (CHOCOK)
npu 0OPMIICHUH.

Pedepar HOCHUT wucCClenoBaTEeNbCKUM XapakTep, COJEPXKHUT pe3yJbTaThl
TBOPYECKOTO TOHWCKa cTyAeHTa. B 3axmtoueHuu (1-2 cTpaHuilbl) MOABOIATCS
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TJIABHBIE UTOTH aBTOPCKOTO MCCIIEIOBAHMS B COOTBETCTBUU C BBIJIBHHYTOU IIEJIBIO
U 3a7a4amMu pedepara, AemaroTcsi 0000IIIeHHBIE BHIBOIBI.

O6bem pedepara, Kak TPaBWIO, HE OJDKEH MpeBbImaTh 15-20 cTpaHwmil
MaITUHOMICHOTO (KOMITBIOTEPHOTO) TeKCTa Ipu TpeOyemom mHTepBaie. Pedepar
UMeeT TUTYJIBbHBIA JUCT. [locie TUTyapHOTO JHCTa medaraercs IutaH pedepara.
Kaxnpiii pazmen pedepara HaumHaeTcs ¢ HazBaHUs. OdopmirsieTcss CpaBOYHO-
oubnunorpaduyeckoe ONUCaHue JUTEPATYPhl U APYTUX UCTOUHUKOB.

AnHomayus
AHHOTAIUsI — 3TO KpaTKas CIpaBka 00 MCTOYHHKE WHOOPMAIIUH C TOUYKH
3peusi ero Temaruku. OCHOBHOE Ha3HAYeHUE aAHHOTAlMM — TOMOYb

COPUEHTHPOBATHCS 110 MOBOLY LIEIECO0OPA3HOCTH OoJiee NETAIBHOIO 3HAKOMCTBA
C JTaHHBIM MaTepUaioM. AHHOTUPOBAHHUE JAET BO3MOXKHOCTb COBEPILIEHCTBOBATH
paboTy HaJx TekcTaMu, obOecreyrBacT OOydeHHE pa3jIMYHbIM BHUAAM pPEUYEBOM
NEATEIBbHOCTH.

Pa3nnuaroT crpaBo4Hyr0, ONUCATENbHYI0, PEKOMEHIATEIbHY0 aHHOTALMH.
CripaBoyHasi aHHOTALUA COACPKUT OuOIMOrpauueckue CBEIEHUS U TEMY
VUCTOYHMKA; ONMCATEJIbHAS AHHOTAIMS BKJIIOYAECT KpaTdalllee H3JI0KEHUE
COJIEp>KaHMs UM BBIBOJOB UCTOYHMKA; PEKOMEHAATENbHASI — YKa3bIBAET, HA KAaKON
KpyT YMTaTeNel paccyuTaH UCTOYHHUK MH(popmanuu. O0beM aHHOTaUMH — OT 3-4
1o 10 npenynoxxeHun.

Cmamuws
1. Haiigute, cpopmynupyiite 1 000CHyHTE TEMY CBOEU OyaylIeil cTaTby.
2. [IpoBenuTe wuCCIenOBATENbCKYI0 paboTy mo maHHoM Teme. llomb3yiiTech
HAJICKHBIMU UCTOYHUKAMU.
. CocraBbTe (MMCHbMEHHO) TIJIaH CTAThH.
. Hanumure 0CHOBHYIO 4acThb.
. Harnmure BCTyIUIEHHE U 3aKIIIOYEHUE.
. Harnmure aHHOTalMI0O M KIIOYEBBIE CIIOBA HA AHIVIMHCKOM M PYCCKOM
A3bIKAX.
. OdopmuTe NIpaBUILHO UCTOUHUKH.
8. [IpoBeppTe TEKCT Ha OTCYTCTBHE Opdorpaduvecknx, TIpaMMaTHUYECKHX,
MYHKTYal[MOHHBIX OLIMOOK.
9. Cpnaiite cTaThio NpenogaBaTeIO Ha IPOBEPKY.
10. OTBeTbTe HaA BONPOCHI W 3aMEUaHUs MPENojaaBaTess MO COASPKAHUIO U
dbopme cBoei HayYyHOU CTaThU.

o 01w

\l

9.3. Hnvle mamepuansl

Memoouueckue ykazanus no opearuzayuu u nposedeHUur NpaKmu4ecKux
3aHamul

[TpakTHdeckre 3aHATHS JUCHHUILIAHBI «AKaJAeMH4YecKoe NHCbMO (Ha
AHIJIMHCKOM SI3bIKe)» HalpaBJIeHbl Ha (DOPMUPOBAHME M PA3BUTHE Y CTYJICHTOB
MPAKTUYECKUX  SA3BIKOBBIX  YMEHUH U HABBIKOB, KOMMYHHMKATHUBHOMU
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KOMIIETEHTHOCTH, a TaKXe TMOHUMaHus Npo(hecCUOHATbHBIX COCTaBIISIOMIMX
00pa30BaTEeNBHOTO MpoLiecca.

[IpakTuyeckue 3aHITUSI B UX PA3IUYHBIX BUAAX SIBISIOTCS €MKOM YacThIO
akajeMudyeckod Harpy3ku. CTpykTypa MNpaKTUUYECKUX 3aHSATUNM, B OCHOBHOM,
OJIMHAKOBa: BCTYIUICHWE MpernoAaBaTeis, padoTa CTyJEHTOB IO 3aJaHUsIM
MpernojiaBaresisi, Kotopas TpeOyeT IOMOTHUTENBHBIX Pa3bICHEHUM, COOCTBEHHO
MpaKTUYECKass YacTh, BKJIIOYAIONIAs pa300p SI3BIKOBBIX CHTyallud, paboTy cC
TEKCTOM (YTEHHUE, IepeBOj, OTBEThl Ha BOMPOCHI, MEpecKas, O0OCYk IACHUE,
pedepupoBaHre, aHHOTUPOBAHUE TEKCTA, U T.1.).

Hcnonp3oBaHWe TYMAaHUTApHBIX TEXHOJOTHM B paMKaxX ayJAuTOPHBIX
MPAKTUYECKUX 3aHATUN TMO3BOJSIET PEllaTh PAa3IUYHbIE 3aJa4M, MPUOPUTECTHHIMU
Cpeld KOTOPBIX SABJIAIOTCS 3aJa4ydl Pa3BUTUS KPUTHUYECKOTO MBIILJICHUS,
UH(OPMAITMOHHONW U KOMMYHUKATUBHOM KYJIBTYPBHI.

OOyuaromuecst JIOJDKHBI BCErJa BHUACTh BEAYLIYI0 HACI0 Kypca U
MoTuBaruu. llens 3aHATHI JOJKHA OBITH MOHATHA HE TOJIBKO MPENOJaBaTeIN0, HO
W CTyJeHTaM. OJTO MNOpuaaeT YyuyeOHONH paboTe aKTyaJdbHOCTb, YTBEPXKIAET
HEOOXOJIMMOCTh OBJIQJICHUSI OIBITOM HCIOJb30BaHUS HMHOCTPAHHOTO SI3bIKa B
npo¢eCCUOHATIBHON JIEATEIbHOCTH, CBSI3BIBACT €€ C MPAKTUKOM KU3HH.

K nmnpaktuyeckoMy 3aHSITHIO, KaK M K JpyrUM MeToJaM oOOyueHus,
NPEABSIBIAIOTCS TPEOOBAaHUS HAYYHOCTH, JOCTYMHOCTH, €IUHCTBA (GOPMBI U
conepkanusi. [IpakTudeckue 3aHATHsI IOJDKHBI BBITIOJIHSATD HE TOJIBKO YUeOHYI0, HO
Y TI0O3HABATEIBLHYIO U BOCITUTATENIbHYIO (DYHKIUH.

Iloocomosxa npenodaeameﬂ}z K npoeedemuo npakmuiecKkoco 3aHAmuAl.

IlogroroBka mnpenogaBaTenss K IIPOBEACHUIO IPAKTUYECKOIO 3aHATHUSA
HAYMHAETCS C M3YYECHHs] METOJAMYECKOW JOKyMEHTaluuHu (paboudeld Mporpammsl,
collepKaHUsl KOMIUIEKTa MarepuaioB). Ha ocHOBe wu3yyeHUss HCXOJHOMN
JOKYMEHTAIUU Y NPENOAABATENs AOJDKHO CIIOKHUTHCS MPEICTABICHUE O LENSAX U
3a/layax MPAKTUYECKOTO 3aHATHS U O TOM oOBbeMe padoThl, KOTOPBIM JOHKEH
BBITIOJTHUTh KaXblii oOyuaromuiics. [lamee MOXXHO MPUCTYNHUTH K pa3pabOTKe
COZIEpKaHMS IPAKTUYECKOTO 3aHATHUS.

BaxxHeluM 3J1eMEHTOM MPAKTUYECKOTO 3aHATHS ABISIETCS yueOHas 3a1ada
(lekcuyeckasi, TrpaMmaTHYecKkas mpobiiemMa), TMpeasiaraemasi Jjisi  perieHus.
[IpenogaBatens, moxbupas martepuan s MPaKTHUYECKOrO 3aHSATHS, JO0JKEH
BCAKHI pa3 sSCHO MPEACTaBIATh NUIAAKTHYECKYIO 1elb: (OPMHUPOBAHHE KaKHX
HAaBBIKOB U YMEHUW NPUMEHUTENIBHO K KKI0M 3aa4€ yCTAaHOBUTDH, KAKUX YCUIIUN
OT OOy4YarIIUXCsi OHa MOTpedyeT, B 4YEeM [OJDKHO MPOSBUTHCS TBOPUYECTBO
MarucTpoOB IIPU PELIEHNN JaHHOW 3a4a4H.

[IpenonaBatenb NOMKEH MPOBOAMTH 3aHATHE TaK, YTOObI Ha BCEM €ro
NPOTSKEHUU CTYJAEHThl ObUIM 3aHSThl HANpsSHKEHHOM TBOpUYECKOW paboToH,
NOMCKAMHU MPABWIIBHBIX M TOYHBIX pEIIEHUH, YTOObl Kbl MOIYYMII
BO3MOXKHOCTh PAacKpbITbCS, TMPOSBUTH CBOM crocoOHOCTH. I[loaTomMy mipu
IUIAHUPOBAHUM 3aHATUS U Pa3pab0TKe MHIUBUIYAIBHBIX 3aJaHUI TPEnoJaBaTesio
BAJKHO YUYHTHIBATh MOJATOTOBKY M MHTEPECHI KaXAOro CTyleHTa. Ilemaror B 3TOM
cillyyae BBICTYNIaeT B pOJIM KOHCYJbTaHTa, CIOCOOHOTO BOBPEMSI OKa3aTh
HEOOXOJMMYIO TOMOIIb, HE TOJABISAs CAMOCTOSTEIBHOCTH M WHHUIIMATHUBBI
00y4Jaromerocs.
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Pexomennyercs BHayaie JaBaTh CTYJIEHTaM TakKWe 3aJlaHus, KOTOpHIE
paccuMTaHbl Ha PENPOAYKTHBHYIO JESTEIbHOCTb, TPEOYIOIIYI0 IPOCTOIO
BOCITPOMU3BEJEHUSI CINOCOOOB S3BIKOBOIO Marepuana. Takue 3aJadd MOMOTaroT
KOHTPOJMPOBAaTh NPABUIBHOCTh TMOHUMAHHMS OOYYarOUIUMHUCSA  HM3YYEHHOI'O
MaTepuaia. 3aTeM cojep)KaHhe y4deOHbIX 3amad ycinoxusercs. [Ipemmaratorcs
3aJlayy, paCCYUTAaHHBIE HA MPe00Pa30BATEIbHYIO U IPOJYKTUBHYIO NEATEIbHOCTD.

BeicTpauBasgs cuctemMy 3aiad IOCTENEHHO BO3PACTAIOIIEH CIOKHOCTH,
IpernojiaBaresib JI0OMBAETCS TIyOOKOTO YCBOEHHUSI MAarucTpaMu HHOS3BIYHOTO
MaTtepuania.

Memoouueckue ykazanus 051 00Y4aOWUxXcs N0 0C80EHUI0 OUCYUNTIUHBL

OcHoBHOU enuHULIEH OOyuYeHUS SBIAETCS Y4eOHBIH TEeKCT. TexcT — He
npocto Habop cioB. OH co3daH g onucaHusl (akta, SBICHUSA, TOHATHS,
CBOMCTBA, JAcUCTBUA W T.M. KaXabli TEKCT, ONHCHIBAs YTO-TO, JAET Ham
uH(POpPMaLIMI0, U YacTH 3TOM MH(OpMalMM CBA3aHbl JAPYr C JPYrOM €IMHON
JIOTUKOM, €IUHBIM CMBICJIOM. BHIBI TEKCTOB: HAy4YHO-IONYJISIPHBIM, HAy4YHO-
y4eOHBIH, Hay4HbIH, npo(UILHO-OPUEHTUPOBAHHBIH, OOIIIECTBEHHO-
MOJIMTUYECKHU M, PEKJIAMHBIN U JIp.

Hcnonb30BaHWEe TyYMAaHUTApHBIX TEXHOJOTHM B paMKax ayJIUTOPHBIX
MIPAKTUYECKUX 3AHATUN ITO3BOJIAET PEIIATh PA3IMYHbIC 3aJa4M, MPUOPUTETHBIMU
CpeIM KOTOPBIX SBISAIOTCA 3aJa4d Pa3BUTHS KPUTUYECKOTO MBIIUICHUS,
MH(pOpMAITMOHHOM 51 KOMMYHHUKAaTUBHOU KYJIbTYPBI. Jnamorosoe
T'YMAaHHCTUYECKOE OOIEHHE MO3BOJIAET JOCTUYb CAMOPACKPBITUS COOECETHUKOB,
CO3/1a€T YCJIOBUA JIJIsl UX TyXOBHOTO oOoramieHusi. OQHaKo BOCIPUSITUE U YCBOECHUE
uH(pOpMaIMK 3aBUCUT HE TOJIBKO OT UHANBUIYATBHOCTH, HO U ONPEIENSIETCS BIMSI-
HUEM Kpyra oOlIeHHs, B TOM 4ucje B y4eOHbIX rpymnmnax. B mporecce oOmienus
MarucTpbl IEpeAaroT Jpyr Jpyry HE TOJBKO OSKCIUIMIUTHO BBIPAXKXEHHYIO
UHPOpPMAIMIO, HO U HEKHE KOHHOTAI[MOHHBIE CMBICIIbI, HEKYIO JTOTOJIHUTEIBHYIO
uH(pOpMaIHuIo, IepeAaroly o pa3InyHbIE OTTEHKM CMbIcia. Peuesasd
JEATEIIbHOCTD IIPU YCBOCHUHU MHOCTPAHHOIO S3bIKA IOMOIaeT MarucTpy OLCHUBATH
ce0sl ¢ TOUKM 3pEHUs] MAPTHEPOB IO OOILIEHUIO, T.€. OLUEHUBATh MPABHJIBHOCTh U
SICHOCTb PEYM JUJIsl OKPY’KAIOLINX, YTO, B KOHEUHOM CYETe, CIIOCOOCTBYET OCO3Ha-
HUIO COOCTBEHHOM MBICIIH.

Hanpaenenus camocmosmenbHot pabomul cmyoeHmos

KonTpoib KayecTBa CaMOCTOSITETIbHOU paboThI MaruCTpaHTOB
OCYIIECTBIISICTCS IPETOJaBaTeNIMU KaQeAPphl MO CIASAYIOMIUM HAITPABICHUSIM.

1. TpamummonHas (opma: BBIIOJHAEMbIE BO BHEAYJAUTOPHOE BpeMs
JIEKCUKO-TpaMMaTUYECKUEe yIPaXKHEHHUs, KOTOPbIE MOTYT OBITh Pa3HOOOPa3HOIO
TUNA — YOPaXHECHUSI HAa MPOBEPKY MOHUMAHUS TEPMHUHOJOTUYECKON JIEKCHUKH, Ha
ynoTpebsieHne TpaMMaTHYeCKuX  (OpM, XapaKTEepPHBIX IS MOJIbA3BIKA
CIIELIMAJILHOCTH U T.II.

2. PaGouass TeTpajb: BCE THUIBI YNPAXXHEHHH HA MPOBEPKY MOHUMAHUS
COJlEp)KaHUsl ~ MPONAEHHOr0  y4eOHOro Marepuana IO  CIEeLHAIbHOCTH.
3HauuTenbHas ~ 4YacTh  3aJlaHUA  3/eCh  CBfi3aHA  C  YHOTpeOJIeHUEM
TEPMUHOJIOTHYECKOW JIEKCUKA M BOCCO3/IaHUEM CHTyalud MpodecCHuoHaATbHON
HAaNpaBJICHHOCTH.
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3. CamocrosaTenbHas padoTa Kak pe3yJbTaT MCIOJIb30BAHUS TEXHUYECKUX
cpencts o0yuenus (TCO). lna pa3BUTHA TPOIYKTUBHBIX MHCbMEHHBIX HABBIKOB
NPOWJIEHHBIN (YBUIECHHBIA W YCIBIIIAHHBIA B MPOLECCE ayJUpPOBAaHUSA WIIHU
IpOCMOTpa BHUJEOpANAa) HAa YPOKE Marepuan 3aKperuisiercss B MpoLecce
BBIMIOJIHEHHSI ~ YOPAXHEHUH Ha  TEPMUHOJOTMYECKUN  TOCIEI0BATEIbHBIN/
pedepaTuBHBII IEpeBO/, 3a/JaHUI B BUJIE AaHATTUTHUECKOT'O 3CCE Ha OMpPEICTICHHYIO
TEMY C HCIIOJb30BAHUEM MPUCYIIHUX MOJIBA3BIKY CIEHUATBHOCTH JIEKCHUYECKUX U
rpaMMaTHYEeCKUX OCOOCHHOCTEHN U COJIEPIKATENbHBIX CTPYKTYP.

4. MynbTuMeauitHble MOIYJIbHBIE (DOPMBI CaMOCTOSITEIFHON paboThl. [Ipu
CO3JaHUM YNpaXHEHUH Ha oOydeHue pedepupoBaHUI0 W AHHOTUPOBAHUIO
CIIEUTEKCTa TPENOJABATENN UCXOAAT U3 OCHOBHBIX MOJIOKEHUW JIMHTBUCTUKHU
TEKCTa, COIJIaCHO KOTOPOM TEKCT MPEeNCTaBIsieT COo0OM  «IPOU3BENICHUE
pPEUYEeTBOPUECKOro IMpoliecca, 001aarolee 3aBEpIIECHHOCThI0, 00bEKTUBUPOBAHHOE
B BHUJIE TUCBMEHHOTO JOKYMEHTA, JUTEPATypHO 00pabOTaHHOE B COOTBETCTBUU C
TUIIOM 3TOTO JIOKYMEHTa, IMPOU3BEICHUE, COCTOSIIIEE M3 Ha3BaHUs (3arojoBKa) U
psga ocoObIX eauHUIl (CBepX(pa3oBbIX E€IUHCTB), OOBEAMHEHHBIX pPa3HBIMU
TUNAMH JIEKCUYECKOM, TPaMMAaTHYECKOM, JOTHUYECKOM, CTUIIMCTUYECKON CBS3H,
MMEIOLIEE ONPENCIICHHYIO IEJEHAIIPABICHHOCTh U MPAarMaTUYECKyl0 yCTaHOBKY»
[lTanbnepun M.P. TekcT kak OOBEKT JMHIBUCTUYECKOIO HCCIENOBaHUA. - M.,
1981].

VYnpaxkHeHus: Ha oOydeHue pepeprupoBaHUIO U aHHOTUPOBAHUIO CBSI3aHBI C
O0COOBIM BMJIOM aHaJIM3a TEKCTa, €ro CTPYKTYphbl, MEXaHW3Ma U THUIIOB CBS3H B
TEKCTE, OTHOILIECHUN MEXIy YacTSIMU TEKCTa, M T.N. JTO 3aJaHMs Ha: pa3OUBKY
TekcTa Ha cBepxdpasoBbie equHcTBa (CDE); BbeneHue ¢GopMalbHBIX CPEIICTB
cBsi3u Mexy otaelibHbiMU CDE; BoisaBieHue B COE u B TEKCTE KIIFOYEBBIX CJIOB U
IIPEUIOKEHUM, HECYIIUX OCHOBHYIO CMBICIOBYIO HArpysKy; OIIpeIeIeHue
cootHoleHus: Mexay COE mo cremeHu OJM30CTH K OCHOBHOM Hee WA IO
rpajauuu ot Oosiee oOmIel uaeu K 0oJjiee 4YacTHOM; YCTAaHOBJICHHE HUEpapXuu
Mexay COE Bo BpemeHu u mnpoctpaHcTBe; cokpamenne CODE no omnoro
MIPEUIOKEHHNS]; COCTABIICHHE TNIAHA WIIA TE3UCOB TEKCTA; U T.[I.

Ananusz kawecmea camocmosamebHou pa60mbl cmydenmoe

OrpoMHyr0 poJjib B TIOBBIIIEHHWH KayecTBA CaMOCTOSITENIBHOW padOThI
MAarucTpaHTOB TMpU H3YYEHUU S3bIKA CIEUUATBHOCTH M TpH  paboTe C
OpUTHMHANBHBIMU ~ TEKCTaMU MNpPO(EeCCUOHATBHOW  HANpPABJICHHOCTU  HUIPAET
MH()OPMATUBHOCTH MaTepHralia U MOTHUBALHUS.

Oco0ast ponb B MOBBIIIEHUH KaY€CTBA CAMOCTOSATEIBLHOU pabOThl CTYJIEHTOB
NPUHAIEKUT HUCIHOJB30BAHUIO HOBBIX KOMIIBIOTEPHBIX TEXHOJOTHMU. ITO
MO3BOJIIET HE TOJILKO Ha 0oJiee KaYeCTBEHHOM YPOBHE OPraHU30BbIBATh paboOTy B
ayIUTOPUH, HO M TOBBICUTH 3aUHTEPECOBAHHOCTh OOYyYaeMbIX B IPaBUIBHOM
BBIMIOJIHEHUH 33JaHUI BO BHEAYTUTOPHOE BpeMs 0e3 HEMOCPEICTBEHHOTO yUacTHUsl
IIPENo1aBaTeIs.

[Tyrem ncnonib30BaHUs MpUEMa MHTEPAKTUBHOTO OOYUYEHHS MPEIoJaBaTesu
BBIOMPAIOT T€ METOAMYECKUE MPUEMbI, KOTOPbhIE CIIOCOOCTBYIOT TOIPYKEHUIO B
WHOSI3BbIYHYI0 MHGpOpManmoHHylo cpeay. l[lpenomaBaTtenb uUMEET BO3MOKHOCTh
OCYUIECTBJISATh MHIUBUIyANbHBIA KOHTPOJIb, & TIO MEpe HEOOXOAUMOCTU J1aBaTh
JOTIOJTHUTENbHbIE WHIUBHUAYaJIbHbIE 3aJaHusl CTyJeHTaM (Ipu OOHApYXKEHHH Y
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INOCIICAHHUX Hp06CHOB B TOW MJIM MHOM 00JIacTH }ISBIKa) N JaX€ OKa3bIBATh ITIOMOIIIb
B XOJI€ BBbIITOJHCHUA pa60T, IMPOBCPATL HUX KAa4UCCTBO H IIPABUIIBHOCTL, CCJIA
MarucCTpsbl CBA3BIBAIOTCA C IIPCIIOAABATCIICM 110 I/IHTepHeTy.

Takum 00pa3oM, MyJIbTUMEAUIHBIE TEXHUYECKUE CPEICTBA OOECIIEUMBAIOT
KOMIUIEKCHOE HCIIOJIb30BAHUE KOMIIBIOTEPHBIX NOPTAJIOB KakK IIPU BBITOJIHEHUU
TPaJUIIMOHHBIX YIPAXHEHH, TaK ¥ MPHU paboTe ¢ BUIEO U ayauo WH(OpMaLUeH,
BBITIOJITHEHUH BCEBO3MOKHBIX TECTOB Ha IIPOBEPKY ITOHMMAHUS M TBOPYECKHUX
3aJIaHUM.

[IppuMeHeHne HOBBIX IPOIPECCUBHBIX METONOB M TEXHOJOTHMH B KOHTPOJIE
KayecTBa OOYy4YEHHUs MOBBIIIAET 3MOLMOHAJIBHO-YYBCTBEHHOE BO3JCHCTBHE U
MOOUJIN3YET TBOPUECKUN MOTEHIIHAN 00yyaeMbIX. CTyI€HThl MOTYT OOMEHUBATHCS
uHpopMalMer U IMOoJIy4aTb HEOOXOAMMBIE CBEICHMS U3 MOAJEPKUBAIOIIECH
IIPOTPaMMBI JIJI1 CAMOCTOSTEIIBHBIX 3a1aHNU|, U3 cauToB MIHTEpHET.

[Ipy mpoBeneHUM  CAaMOCTOSATENBHOM  pabOTBl € MCHOJIB30BAaHUEM
MH()OPMAIIMOHHBIX U KOMMYHUKAIIMOHHBIX TEXHOJOTUU peaIn3yeTcsi TBOPUECKUI
MTOTEHIUAJI MPEMOAABATEIS], U OCYILECTBIISIIOTCS HA MPAKTUKE KOHLEIIWU U UJIEH
0Oy4eHHsI, COOTBETCTBYIOIIME HOBBIM TEXHUUECKUM YCIOBUSAM. Y TPaKHEHUS IS
CaMOCTOSITEILHOM pa0OThl JalOT JajbHEWIee pPa3BUTHE JUHTBUCTHUUYECKOM,
COLIMOJIMHTBUCTUYECKOU, TUCKYPCUBHOM M CTPATETUYECKON KOMIIETEHIIUSM.

[Ipu oLleHHBaHUU CaMOCTOATENBHON padOThl YUUTHIBAIOTCS:
— CTEIIEHb PACKPBITUSA COACPIKAHUA MaTepUalla;
— CTEIICHb OBJIAJICHUSA IIPOUJICHHBIM JIEKCUKO-TPAMMATHYECKUM MaTEpPUaAJIOM;
— M3JI0KEHHE MaTepuana (IpaMOTHOCTb pPEYM, TOYHOCTh MCIOJIb30BaHUS U
JIOTUYECKAas IOCIEN0BATEIBbHOCTD U3JI0KEHUS MaTepUaIa;
— c(pOpMUPOBAHHOCTb U YCTONYUBOCTH UCIIOIB3YEMbIX YMEHUIN 1 HaBBIKOB.
[Ipu onieHMBaHUM 3cce, COUMHEHUM, JOKIAA0B, peepaToB YUUTHIBACTCS:
— MIOJIHOTA BBIMOJIHEHHOW paboThI;

— O0OOCHOBaHHOCTb COJEpP)KaHHUS U BBIBOAOB padOThl, MPABOMEPHOCTb

pacCyKJICHUH.
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IIpunoxenune 1. AHHOTAITHIS
paboueii mporpaMMbl JTUCIUTITHHBL

AHHOTAIIUS PABOYEN ITPOT'PAMMBI JIACIHUILIAHBI

«AHTJIOA3BIYHBIA HAYYHBIA MCKYCCTBOBEIYESCKUN MTUCKYpC (Ha aHTIIMICKOM SI3BIKE)» IO
HanpasyieHuto 1noarotoBku 50.04.03 «Mcropusi uckyccTB», HampaBieHHOCTh «Mcropus
3apyoexkHoro wuckycctBa XV-XX BB.. KOHTEKCTBI W HMHTEPIIPETAIlMN» pEaTU3yeTcss Ha
Qakynprere uctopuu uckycctBa PITY kadenpoii muHoctpanusix sizpikoB OMOIIu3P MAU
PITY.

Ilenv Oucuuniunvl «AHTIOS3BIYHBIA HAayYHBIM HCKYCCTBOBEIYECKHMU IHMCKypc (Ha
AHTJIMICKOM sI3bIKE)» — (OPMHUPOBAHUE CHUCTEMbI TCOPETUYCCKUX 3HAHUN W MPAKTHYCCKUX
YMEHUH U HABBIKOB NOJATOTOBKM M HAIMCAHMS HMCCIIEIOBATEIbCKOIO MPOEKTa HA AHIIMHCKOM
A3bIKE (CTAaThU) W €r0 3allUTe Ha 3K3amMeHe. DOpMHUPOBAHHME Y MAruCTPAHTOB HABBIKA CTPOUTH
MMCbMEHHYIO PEYb.

3aoauu oGydcHHs (GOPMYITUPYIOTCS B COOTBETCTBHH CO CTPYKTYPOW JUCIUIUIMHEI,
BKJTIOYAOIIECH

- (popMupOBaHUE IPEACTABICHHS O BUJIaX aKaJeMUYECKOTrO MUChMa;

- HAyYUTh OCHOBHBIM 3TallaM MIOCTPOEHHUS MMCbMEHHOTO BbICKA3bIBaHUS;

- JaTh TPAKTUYECKUE HABBIKM TMOPOXKIATh MHCHbMEHHBIE TEKCThl OOIEHAyYHOTO U
aKaJIeMHUYECKOr0 Xapakrepa.

I[I/ICI_II/IHJ'II/IHB. pCaAIN3yCTCsA Ha AHTJIMHACKOM SI3BIKE.

B pesyJbTare OCBOEHUS IIPOrpaMMBbI MarucTparypsl
N0 JUCIHMIUIMHE «AHIJIOS3BIYHBIA HAay4YHBI HMCKYCCTBOBEIYECKUI TUCKypc (Ha aHIIIMICKOM
SI3bIKE)» Y BBIITYCKHHUKA JIOJDKHBI OBITH CHOPMUPOBAHBI KOMITCTCHIINH:
CniocobeH aHanu3upoBaTh U 0000IIATH PE3YIHTATHl HAYYHOT'O UCCIIEOBAHUS HA OCHOBE
COBPEMEHHBIX MEKAUCHUILTHHAPHBIX oax0/10B ([TK- 2).

Komnerenmus Nuauxaropsl Pe3yabTaThl 00y4yeHus
(Kol ¥ HAMEHOBAHUE) KOMITIeTeHI U
(K01 ¥ HANMEHOBAHUE)
K- 2 IIK-2.1 3HaTh:
CIOCOOEH aHAMM3UPOBATh U | aHATM3UPYET  PE3yJbTATHI | - OCHOBHBIE CMBICJIOBEIC
00001maTh pe3yIbTaThI CaMOCTOSTEILHOTO KOHCTPYKIIUU aKaJeMUYECKOro
HAYYHOTO MCCJIEIOBAHUS HA | HAYYHOTO HCCIEAOBaHUs Ha | AUCKypca MO TEME Hay4dHOTO
OCHOBE COBPEMEHHBIX OCHOBE COBPEMEHHBIX | UCCIICIOBAHMUS;
MEXIUCIUTITMHAPHBIX MEXIUCIUTITTHAPHBIX - OpUTHHANBHBIE  HMHOS3BIYHBIC
ITOIX0JI0B IMOIX0/I0B HCTOYHHMKHU nH(pOpMAaITUH,
HEOOXOIMMBbIC ISt
OCYIIECTBIICHUS
npodeccroHanbHOM
JIEATENHHOCTH.
YMmern:

- pabotaTh C  OCHOBHBIMHU
WCTOYHUKAMHU W JUTEPATYypOHl TO
TEeMe HaYIHOT'O UCCIICIOBAHUS;

- aHANW3HPOBATh HWHOS3BIYHBIC
WCTOYHUKKA  WHOOpMAIU 7S
OCYIIECTBICHUS
npodeccCuoHaTbHON
ACATCIIBHOCTH.

Baangers:

- HaBbIKaMM aHaJIn3a HUCTOYHHUKOB
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U JUTEpaTypbl 0 TEME HAYYHOTO

UCCIICIOBaHMYS,

- HaBBIKaMH MCIIOJIb30BaHUS
HMHOA3BIYHBIX HCTOYHUKOB
MH(OPMAIIMH VIS OCYILECTBICHHUS
podecCHOHATIbHON IEATEIBHOCTH.

MK-2.2

00001I1aeT pe3yabTaThI
HAYYHOT'O MCCJIEIOBAHUS Ha
OCHOBE COBPEMECHHBIX
MEXTUCIUTUTHHAPHBIX
MOJTXO/IOB

3HaThb:

- TPUHIUIB  KJIacCU(UKAIIUN
HWCTOYHUKOB U JIUTEpaTyphl IO
TEME HAyYHOTO HCCIEIOBAHUS I10

HCTOPUYECKUM nepuoiaMm,
IIKOJIaM H HaIpaBJICHUSM,
METOO4OJIOTHUH U T.I.

YMerh:

- HpeI[CTaBI/ITI) paanque
MOAXOABl K PEIICHUIO IMPOOJIeMbI
HAy4YHOT'O HCCIICAOBAHUS,
CYIIECTBYIOIIME B HMCTOYHUKAX U
JUTEpaType;

- aHAJIM3UPOBAThH TEKCTHI

pa3IMYHOM CJI0KHOCTH;

- BEIWIEHATH BaXKHBIE IS IIEJIEBOM
ayJIUTOPUU SJICMCHTBI.

Baagern:

-  HMHCTPYMCHTaMHU TepepadOoTKu
CTPYKTYpPbl HHOSI3BIYHBIX TEKCTOB;
- HaBBIKaMH OOOOIIEHUS HAYYHBIX
HWCCIEIOBAHNH;

- HaBLIKAMH BBIIEIEHMUS,
CHCTEMAaTHU3allNU u
UHTEPIIPETAlUd  COJIEPIKATEITHHO
3HAYUMBIX SMITHPUICCKUX JTAHHBIX
U3 MIOTOKOB MH(pOpMAIINH, a TaKKe
CMBICJIOBBIX ~ KOHCTPYKIHA B

OpPUTHHAIBHBIX TeKCTax u
HCTOYHUKAX o npouITIo
JIeSITEIbHOCTH.

[To auctuIuIMHE MpeyCcMOTpEHa TPOMEKYTOUHasl arTecTanus B hopme 3auéma B 1

CCMECTPEC U OK3amera BO 2 CCMECTPEC

OO0mmas TpyA0eMKOCTh OCBOSHUS TUCIUTUTHHBI COCTABIISICT 8 3a4CTHBIX CAMHUIIBL.




